William Furlong Pamphlet

A Brief Introduction:

William Furlong was born in 1944, in Woking, Surrey.  He studied at the Guildford School of Arts and Crafts from 1960 to 1965 and following attended the Royal Academy of Schools in London until 1968.  Upon leaving college, Furlong worked part-time at art schools in order to afford and support his studio practices.  He is now a member of the professional research staff at the Wimbledon School of Art, working with postgraduate and research students in the fine arts. 

Furlong is best known for Audio Arts, a magazine established in 1973.  This project incorporated recording, editing and publishing conversations of artists and produced sound works. Furlong finds that his way of working - using sounds and the voice as materials - is a sculptural and creative process. It arose from his intimate association with the voice when editing interviews, which are for him actual constructions.  William Furlong belongs to a generation of British artists that developed a new concept of sculpture 

Furlong’s work explores the relationship between objects, space and human meaning. He engages with, and explores, sound and its reception and perception, manipulating, choreographing and interpreting sound.  

“I feel my role is to bring what I do as a practitioner, which is quite diverse and connected with the outside, into the culture of the College. As well as public events, such as exhibitions, it is the recordings of artists and their publications, and making those artists accessible to a wider community, which informs the nature of the contribution that I, as a professor, can make. I’m bringing in contemporary artists (I don’t like the word ‘leading’, but I guess they’re at the forefront), so the staff, artists and students here can share in the experience of the interactions, the conversations that I record and make available through Audio Arts. That is one way in which my professorial activity comes into the College.” - Furlong

Time Garden: HA HA, 1993, Killerton Park Devon 


Time Garden is made up of twelve trays; the grass seeds and soil in each tray relate to one of the world’s twelve time zones. There is a clock in each tray that also correlates to a time zone. The composition of the growing seeds or medium corresponds to that which is found in one of the zones. 


The trays were installed on low tables on the approach to Killerton House in Devon. From June to October, the grasses grew unevenly. In some of the trays the grass seeds will grow and thrive while others will not, growth will be affected and determined based on the weather conditions and climate of their location. 

“The work represents a series of ‘time tables’ which embody the indexing of time, both chronologically as well as through the time scales of natural growth.” This work is meant to explore the idea of mapping the world through vertical divisions along the lines of latitude as opposed to land mass. The uneven growth of the grasses in a productive environment is meant to be a reminder of locations around the world where human survival and existence depend on fragile and often socio-ecological balances. 

Growing Regions, 2009, London Ontario

There will be six small clay pots, a lamp and watering can left on a small table in the Visual Arts Building at the University of Western Ontario.  Each of these pots is representative of one of the Canadian time zones, from left to right: Newfoundland, Atlantic, Eastern, Central, Mountain and Pacific.  The amount of water and light they receive in a day will be representative of the levels of sunlight and precipitation that occurs within these regions. 

As the sun rises in the east and sets in the west, the lamp will be representative of this factor and will be moved upon each hour from left to right.  As the time zones located closer to coastal regions would receive more water, our Newfoundland, Atlantic and Pacific pots will receive a greater volume of water on a daily basis.

Our work is meant to take on an interactive role, therefore there will be charts and a clock above the six pots.  At specified times in the day, we will ask that participants either move the lamp over or water one of the time zones.  Following completion of the task, the participant will check off and initial that the task was completed.  If the task is not completed for the day, it will factor as a determinant on the plants overall growth. 

Furlong’s Time Garden was a social commentary on the use of fertile plants for human survival and existence across the globe.  Our project is also meant to be a social commentary, however with a smaller goal in mind.  It will be an example of how willing a stranger is to help out an anonymous person without receiving award or recognition for their time. Canadian Clock will also examine the representative differences of growth of one type of seed across the country and how the factors in any given time zone may affect growth. 

Selected Exhibitions and Presentations
1967- New Contemporaries at the Tate Gallery

1969- Northern Ireland Open 100- John Moore"s Liverpool Exhibition

1973- Founded Audio Arts Magazine, on cassette

1976- "Academic Board" with Bruce McLean

1978- "Art for Society", Whitechapel Art Gallery- Modern Art Galerie (Grita Insam), Vienna

1980- "British Soundworks", Franklin Furnace, New York- Riverside Studios, London

1982 "Live to Air", The Tate Gallery, London - "British Soundworks", Franklin Furnace, New York- "Audio by Artists", Walter Phillips Gallery, Banff, Canada- "The Sculpture Show", Hayward Gallery, London

1984- The Orchard Gallery, Londonderry, N.Ireland (L.P.Record)- "On the Wall/On the Air", M.I.T., Cambridge, U.S.A.

1985- "British Art Show", Australia- The Foksal Gallery, Warsaw- "Sound/Vision" Plymouth Arts Centre & Spacex Centre, Exeter

1986- "0782 272121 six works on the telephone", National Garden Festival, Stoke-on-Trent (Cassette Publication)- "Arris" ICA public works, St. James's Church, Piccadilly, London (Boxed cassette publication)

1988- Interim Art, London (installation & 45 rpm record)- "Accent for a Start" Newcastle upon Tyne; Bradford; Manchester, and Riverside Studios, London (Performance & LP Record)- "State of the Nation" Herbert Gallery, Coventry- "Media Exhibition" Stockholm, Sweden- "Soundworks Exhibition", Triskel Arts Centre, Cork- "Placement and Recognition", presentation at "With the Eyes Shut", Graz.

1989- "Placement and Recognition", installation & performance, Museum of Modern Art, Oxford, UK

1990- "Radio Garden", Tyne International, Installation as part of the National Garden Festival.

1991- "Process & Identity", commissioned by the Galerie of Contemporary Art, Leipzig for "Zone D"

1992- "Radio Beyond", BBC Radio 3 - a 12 minute sound work commissioned for live European broadcast.- Documenta 9, Audio Arts, Reclam Verlag book launch and performance.

1993- Roma Europa Festival, Rome, Electronic Arts Section - six sound works.- "Time Garden", a new work for "HA HA contemporary British Sculpture in an 18th Century Park" (Killerton Park, Devon)- Salon de Musique, Suite d'automne, (sound installation) Galerie Lara Vincey, Paris.

1994- "Audio Arts: Discourse & Practice in Contemporary Art", published by Academy Editions, London.- performance & book launch, Serpentine Gallery, London.- "Beyond the Pale" A.A.R.T (Audio Artists Radio Transmissions) Irish Museum of Modern Art, Dublin.- Lesezimmer II (Audio Arts in the 1970's and 80's), Kunstlerhaus Stuttgart, Munich, Vienna.

1995- "The Oily Men of Mill Dam Bank" an installation and soundwork, Customs House, South Shields.- "Uhmms and Ahs" CD new work for CD published Lara Vincy, Gallery Paris- "Hearing is Believing": six soundworks commissioned for Broadcast, Liverpool.- The Korean Bienalle, six photoworks from the Leipzig series.- "Image, Sequence of Time", a commissioned multi-media work for the BFF congress, Schatten, Forbe, Licht, Stuttgart.

1996- "Hearing is Believing" CD. A meal-time sound work.- "An imagery of Absence", artist’s book, published by Galerie Stefan Rasch &Remmert Verlag- "Absences/Presences", an installation concerning resonance, time and trace. Solo installation Ateliergemeinschaft, Münster.

1997- "Life/Live", New manifestations in British Art, Musée de Art Modern de la Ville de Paris.- "Strategic Interventions", Joseph Beuys Lecture, Royal Society, London and Seoul, Korea.- "Identity & Location Walls of Sound", one hour broadcast for ORF, Austria

1998- "Sound Garden", commissioned by the Serpentine Gallery, London.- "Sound Corridor", a new commission; Sculpture at Goodwood.- "An Imagery or Absence", Imperial War Museum, London

