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I love:

People and the world
Being a mother
Cooking
Gardening
Poetry and language
and curating



For me, curating is:

✓ Learning
✓ Exploring something together with…
✓ Creating encounters
✓ Making connections

Curating responds to:

➢ Questions and curiosities
➢ Social issues and concerns
➢ Art creations and expectations for art
➢ Invitations
➢ Communities

o I work with artists at various stages of their careers—senior, mid-career, and emerging—as well 
as with students, amateurs, mavericks, and the general public. 

o I collaborate with a variety of institutions, independent spaces, art collectives, and grassroots 
societies.



P H O T O  B Y  T O N I  H A F K E N S C H E I D

The first important exhibition co-curated:
Through the Body: Lens-Based Works by Contemporary Chinese Women 
Artists. 
Co-Curators: Yan Zhou, Matthew Brower, and Fu Xiaodong.
A primary exhibition of 2014 Scotiabank Contact Photography Festival. 
The University of Toronto Art Center, Toronto, Ontario, Canada. 2014.
Artists include Chen Zhe, Chun Hua Catherine Dong, Fan Xi, Fang Lu, Jin 
Hua, Ladybird Theatre, Lei Benben, Li Xinmo, Ma Qiusha, and Ye Funa.



Responding to a social issue: women’s expression and feminism.

A social topic: Guo Meimei (Chinese: 郭美美; born 15 June 1991), is a Chinese internet celebrity 
nicknamed Queen of the Fuerdais (second-generation rich Chinese). She was involved in several 
scandals and crimes, particularly related to the corruption in the Red Cross Society of China, and also 
Illegal casinos, prostitution, and drug trafficking.

Some of my Chinese friends responded to the scandal: the Chinese women were enjoying great sexual 
freedom; they were using their sex to take advantage of men.

I was reading and translating Hélène Cixous's The Laugh of the Medusa, and Clarice Lispector.





F A N  X I ,  U P  F R O N T  ( 2 0 1 1 - 1 4 ) .  
P H O T O  B Y  T O N I  H A F K E N S C H E I D



Ladybird Theatre, Riding a Roller Coaster, Flying into the Future, 2013. Video still.



Fang Lu, Lovers Are Artists (Part 1), 2012. Video still.



Li Xinmo, The Death of the Xinkai River, 2008. Digital chromogenic print.



Lei Benben, Leopard, 2009. Video still



The Transformation of Canadian Landscape Art: 
the Inside & Outside of Being

Curators: Zhou Yan, Yang Chao
Assistant Curator: Christine Platt
Academic Consultant: Dr. Mark A. Cheetham

Artists:
Michael Snow, Iain Baxter&, Edward Burtynsky, Wanda Koop, Rebecca Belmore
Ed Pien, Gu Xiong,  Bonnie Devine, Robert Youds, Andy Patton, Jamelie Hassan, Ron 
Benner, Isabelle Hayeur, Jean-François Côté, Andrew Wright, and Gearshifting 
Performance Works.

Xi’an Art Museum, Xi’an, China, August 10,2014-September 20, 2014
Today Art Museum, Beijing, China, January 31, 2015-March 8, 2015





The connection with and the departure from the Group of Seven and Canadian 
dominant landscape tradition

Michael Snow, La Région Centrale, Michael Snow, 16mm film (transferred to HD video), colour, sound, (190:44 minutes), 1971

Other works exhibited:
Condensation (A Cove Story), video installation, Blu-ray loop, colour, silent, (10:28 minutes), projection (dimensions variable), edition 
of 4 and one AP, 2009, Collections of CNAP (France), McIntosh Gallery (London, ON), Sisita Soldevila and Yves Gevaert.

In the Way, DVD video loop, colour, silent, (23:10 minutes), projection on floor, (maximum dimensions 3.6 x 2.7 meters), edition of 4 
with one AP, 2011, Collections of the National Gallery of Canada and Jerry Speyer.



Andrew Wright, After Kurelek, Andrew Wright, diptych, chromogenic print, (overall 150 x 400cm), 2013.



Iain Baxter&.

One Canada, IAIN BAXTER&, 
installation with video, car, 
projection on windshield, 1992.

Television Works, 2014, acrylic 
paint on reclaimed televisions, 
(dimensions variable), 2014。

Media, technology, 
industrialization and 
urbanization 
encroached life and 
landscape



Installation view. Today Art Museum. Beijing, China. 2015.

Rebecca Belmore, Perimeter, video, cinematography and editing by Darlene Naponse, music by Julian Cote, produced by Pine Needle Productions, 
(22:50 minutes), 2013.

Edward Burtynsky, Xiaolangdi Dam #3, Yellow River, Henan Province, China, mounted print (121.92 x 147.32cm), 2011; Alberta Oil Sands #14, Fort 
McMurray, Alberta, Canada, mounted print, (121.92 x 147.32cm), 2007.



Wanda Koop, Brilliant Orange Screen, Wanda Koop, Hybrid Human series, acrylic on canvas, (293 x 405cm), 2010.

Gearshifting Performance Works. Hybrid Human Xian, dance around Wanda Koop’s Brilliant Orange Screen, Jolene Bailie and Gearshifting 
Performance Works in collaboration with Wanda Koop, 2014.



Different relationship with the land, identity, perspectives of indigenous people and immigrants

Gu Xiong, Invisible in the Light, Gu Xiong, tomatoes and pins, (12 x 9 m), 2014.



Bonnie Devine. Letter to Sandy, Bonnie Devine, diptych, giclee print, graphite and cotton thread on paper (overall 76.2 x 121.92cm), 2008.



Connections of cultures

Jamelie Hassan, Nur (Qur’an, sura 24:35; “The Light Verse”), mixed media, site-specific installation 
including hand painted calligraphy ceiling panels inspired by 16th Century calligraphy from the
central cupola of Hagia Sophia Mosque (Istanbul), and glass lamps from Cairo (Egypt), 2014, Collection 
of Great Mosque of Xian (donated by the artist with support from the Xian Art Museum).

Ron Benner, Trans/mission: Vectors, Ron Benner, mixed media photographic installation, 2014.



Andy Patton.

A Cottage at Year's End, Andy Patton, oil on canvas, (121.9 x 91.4cm), 2010.

Splendours of the Imperial Capital, Andy Patton, oil on canvas, (167.6 x 121.9cm), 2008, Collection of Doctors Ron and Alice Charach.



Ed Pien, Revel, Ed Pien, hand-cut mylar, video projection and 
sound element, (518.16cm diameter x 259.08cm high), 2011.



Breathing:  A Project’s Journey

Installation view. Hamilton Art Gallery. 2023



Two Initial Questions

How could Chinese and 
Canadian artists 

communicate with each 
other in work collaboration?

What do smog, pollution, 
climate crisis, Anthropocene, 
environment ethics, and etc. 

mean for people living in 
different "worlds" and on the 

same "earth/planet"?



Canadian artists’ field research in Beijing, China, 2017







Jean-François Côté, Smoke and Fog. Video installation. 2017-2023.



The shared 
understanding of 
the project
Because it is a dilemma to address the 
smog issue and the climate crisis that 
entangle with personal life and political 
environment, we chose to trace and 
weave lines of perceptions and 
understandings from each one’s 
standing. Aligning the human body and 
smog on a shared experiential frontier, 
the project confronts the realities of 
smog and wagers to circumvent an 
abstract, mediated representation of 
smog and instead reflect on smog 
related to their own experiences of 
breath, and of imagining different 
possibilities for breathing in life.



Smog and global 
capitalism

Smog is not only an environmental 
problem; it is a result of failed and 
corrupted political, economic, and 
cultural systems. The appearance and 
movement of smog mirrors that of the 
global state-capitalism-techno 
mechanism: both beset the people. In 
their worst and most anarchical forms, 
smog and capitalism operate together, 
particularly in authoritarian countries.



Hua Jin, The Color of The Air. Inkjet print on silk. Dimensions: 60 x 32 inch. 24 pieces in total, 4 pieces in the exhibition. 2018-2023.



Zhang Xiao, Shanxi. Archival ink jet print. Dimensions: 40" x 40" (1m x 1m). 2007. 



Ren Jie, Something Inside, Something in 
Between. Sculpture installation, felt cloth, 
ultralight clay, metal grid, strings. Dimension: 
200 x 115 x 30 cm. 2019.



aesthetic-ethical 
reflections on the 

counter-
correspondence of the 
micro life systems and 

the macro 
environmental, political, 

and cultural systems

Mireille Lavoie, Plants and Lungs. 2023. Ink on Paper. Dimensions: 640 cm x 254 cm. 2017-2023.



Zhang Qingfan, Imagined Gardens. Drawings mounted in 
an album. Dimension: 8" x 10". 2016-2019.



Xu Tan, When My Mother Lost in the Woods. Four channel videos. 2015-2018.



Li Ming, Traveling in the Mountains. Classical Chinese landscape paintings. Self-made paint using wastewater collected from domestic air purifiers mixed with 
watercolour paints, waste China Daily newspapers. Dimensions: 53.58cm x 33.07cm and 53.58cm x 38cm. 2017-2018. 12 in total, four sheets of paintings in the 
exhibition.



COVID-19, violence of the state's abusive power, and traumatic memories

Gao Jie, Diary, drawings on paper, 2022.



Yang Xiao and Chen Sisi, Through the Window, documentary film, 30 minutes, 
2022.

The winner of 2023 the 60th Taipei Golden Horse FIlm Festival, Best 
Documentary Short Film.



Commitment and flexibility

Alexandre David, Just Like Air, 2023. 



Frolic and Play
The 3rd Children’s Art Festival of The Kindergarten Without Walls 

August 23-28, 2024
Haikou, Guangzhou



Haikou, Hainan



• In ancient times, the Han Chinese ruling population considered Hainan the 
land of “barbarians” and exiles, imagining it as the end of the world.
• Hainan Island was a meeting hub of worlds, connecting China, Asia, and 
Africa.
• In the 1990s, it was an adventurer’s paradise, in particular, real estate and 
stock speculative investment. Its prominence declined as Shanghai emerged 
as the economic center of China. Since 2020, the Chinese government 
planned to build the Hainan Free Trade Port as the largest special economic 
zone in mainland China.
• Today, it is a resort destination for middle-class Chinese from the mainland 
and northern regions. They are called “migratory birds”.
• Local Hainan indigenous people and their cultures have been largely 
integrated into the tourism industry and turned into spectacles.
• The local population cherishes freedom and a relaxed lifestyle over the 
competitive, exploited wage jobs.



"The Kindergarten Without Walls" at "Quality Time Time Variety Store", Haikou.
Tang Haoduo and Moon

Moon’s mother calls Tang Haoduo: “friend”.

Moon calls Tang Haoduo: “Son”, “Old Tang”, and “Teacher Tang”.

Special Supporting Programs for Moon



The Kindergarten Without Walls in An Urban Village Community



People, communities, and culture of the Kindergarten Without Walls:

• Local migrant children and their families live in the neighbourhood of a 
densely populated urban village in Haikou.

• Local Hainan culture: traditional and patriarchal, not elitism.
• Hainan is not a center of contemporary art.
• Local and non-local people and communities engage with the kindergarten 

regularly and irregularly. The kindergarten networks with a great variety of 
communities across Hainan and mainland China, including the art world, 
educators, NGOs, media, etc.

• The kindergarten emerged and prospered during the prevalent depression in 
art communities in China since 2019, due to the political atmosphere and the 
COVID-19 pandemic.



The kindergarten and its 
communities are well prepared for 
an art festival:

1: The kindergarten organizes all kinds 
of activities, including Friday Movie 
Night, cardboard boxes parade, 
workshops, tours, exhibitions, and 
two previous annual art festivals.
2: Children creatively use the space 
and organize their activities.
3: The kindergarten has built an 
intimate relationship with the 
community (families, neighbours, 
shops, and the authority).
4: The kindergarten has become a 
grassroots cultural hub in Hainan.



Let’s frolic and play games!
2024 the 3rd Children’s Art Festival 
of “The Kindergarten Without Walls”
• Inclusivity: We want the Children's Art Festival to be open to 

everyone. Therefore, we suggest participants stay away from 
repressive and enforced concepts or discourses.

• Respect for Children: We don't think it's easy to face and interact 
with children. Adults should refrain from imposing their own habits 
and behaviors onto children arbitrarily.

• Exploring Children’s World: We're curious about how children 
create their world through play and activities they invent and 
organize. We wonder whether adults still remember how to frolic 
and play.

• Embracing Children’s Perspective: Through play and games, we 
try to intimate the perspective of children. We question whether the 
world is also designed for children. Can we reimagine and repair our 
world through the eyes of children, engaging in shared play, and 
being accepted by them?

https://mp.weixin.qq.com/s/aJhXeCyLsil2Y6ezb1NatQ 
https://mp.weixin.qq.com/s/K-TzXOnrR_fygXAqafa-kA 
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• Invited Participants: Participants from diverse 
fields and interests were invited to create 
activities and projects based on their field 
interactions with the children in the kindergarten.

• Open Participation: Other interested individuals 
are welcome to attend the festival to play with 
children and adults alike, they were encouraged 
to organize impromptu activities during the event.

• Affiliated Programs: Those who were unable to 
conduct field research and attend the festival in 
Haikou could organize activities and projects in 
their own communities, schools, or families. 
These affiliated programs would serve as 
extensions of the festival, allowing broader 
participation and engagement.

Connecting Communities:

Ripples and correspondence (co-responding)
A mycorrhizal network thrives after a rain (Robin Wall 
Kimmerer, “Braiding Sweetgrass”)



Children and 
families

neighbourhood

Local, 
domestic, and 
international 
communities

universities

society

• Activities curated by children

• Curated projects

• Hainan local participants' projects

• Open participation

• Alliance & affiliated programs

• Local communities involvement 
(neighbourhood and families)

Structure of the festival



Involved university 
educators and 
students
Yan Zhou, University of Toronto

Yam Lau, York University

Kathleen Hearn, Sheridan College

Alexandre David, École d'art | Université Laval

Ye Xuan, Waterloo University

Nika Dubrovsky, David Graeber Institute

Lu Sipei, Art Museum of Guangzhou Academy of Fine Arts

Inez Zhou, Sun Yat-sen University, Guangzhou, China

Zhu Fa, Shanghai Normal University

Xu Zhiqiang, Architecture and City Planning College, Guangzhou 
University

Pantopie Workshop, the Department of Music, Nantong University



Let’s look at the money:

The Kindergarten Without Walls is a grassroots urban village children’s education experiment, 

operating on a low-cost principle.

The total annual expenditure is about 35,000 yuan (about CAD 7,000). The annual renting fee for 

the space is about 22,000 yuan (about CAD 4,400). These expenses were covered by Tang 

Haoduo in the past 6 years (2018-2023).

Donations from society and communities have covered the costs for the kindergarten’s activities, 

volunteer subsidies, and art festival expenses. For instance, the 2nd Children’s Art Festival in 

2023 received over 30,000 yuan (about CAD 6,000) in donations, which allowed the festival to 

be held successfully.

In 2023, the Kindergarten won the Outstanding Design Award for the 1st Children-Friendly 

Design Award in Shenzhen, with 120,000 yuan (about CAD 24,000). After paying back the 

previously overdue rent of the space, the remaining 80,000 yuan (about CAD 16,000) was used 

as the fund for the 3rd Children's Art Festival in 2024.



The total budget for the 3rd children’s art festival is approximately CAD 30,000.
Charity sales for the 3rd children’s art festival, held online, at a local art fair, and in a 
department store
sales 15,000 yuan (CAD 3000) + donations of 25,000 yuan (CAD 5000) +CAD 6000 grants 
for two participating Canadians 
Online sale events were organized as talks, seminars, and sharing events, including 
educators, artists, curators, and psychotherapists.

➢ Charity Sale Call https://mp.weixin.qq.com/s/GDOaqF6_G7xBQD-gU2pP8g 
https://mp.weixin.qq.com/s/RMDDJ7l_brJAPj8U4CIz0A 

➢ Charity Sale Sharing Session | Xu Yajun (psychoanalyst and psychotherapist): Where will this involution of life 
take us? https://mp.weixin.qq.com/s/dgdCuTgkKMXydFQdKCP4Qw 

➢ Charity Sale Sharing – How can we play with our children? Ju Rui (psychoanalyst and a psychotherapist at a 
special school in the Greater Paris area of France) https://mp.weixin.qq.com/s/7vxpeJ60kyX-ftQbvsZM_Q 

➢ Charity Sale Sharing Session | Reflections on the Possibilities of Art Practice since 2020; How to break through 
the boundaries of the art world,   communicate and connect with children, society, non-art circles, and people 
with different intellectual and artistic backgrounds, and how to develop and maintain an autonomous art 
ecology? Panelists: Wang Yiquan, Ni Kun, Wu Jianping, Wang Pengjie, Autumn.Clf, Lu Ye, Huang Weiqi, Li 
Suitang, Crow https://mp.weixin.qq.com/s/dgdCuTgkKMXydFQdKCP4Qw 

➢ Sale Campaign Works by Nika Dubrovsky, Katheleen Hearn, and Hu Jiamin 
https://mp.weixin.qq.com/s/MtjROLs3rMu2EoL0mTSwYw 

➢ Charity Sale Sharing Session | Social Contexts and Possible Methods of Social Practice. Panelists: Li Yifan, 
Wang Pengjie https://mp.weixin.qq.com/s/3XsGlXxt6yFC8TFvt9Z4oQ 

➢ Charity Sale Sharing Session | Animals in Life and Art. Panelists: Wen Jiejunjie, Hu Jiamin
https://mp.weixin.qq.com/s/L-HPQwJ4Sz37JRAzPqIYVg 

➢ Charity Sale Sharing –Toys Factory https://mp.weixin.qq.com/s/nh4uO3zuIHh4MWTSUWsCqA 
➢  Charity Sale –Haikou Grand Shopping Center https://mp.weixin.qq.com/s/cG81WJ1_NflDrFtsQ8TCvw 
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Art Festival Games and Activities
https://mp.weixin.qq.com/s/EzVBOsx
FtHpSLxuq7hEr-w 
https://mp.weixin.qq.com/s/eB9fl8Ms
OoNUO9cKUmkmgw 
Art Festival Schedules 
https://mp.weixin.qq.com/s/eB9fl8Ms
OoNUO9cKUmkmgw
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Gift economy and exchange in the community

Art festival coupons for children to be used in 
supporting shops in the community.

Art festival art medals for children and visitors



An example of a kid’s 
curated projects:

Xu Wenhao, 12 years old
Blowing Ping Pong Balls

The player first places a 
ping-pong ball in 10 cups 
filled with water. Then use 
your mouth to blow the 
ball from the first cup to 
the third cup. You have 
three chances to try.



Urban Village Self-built House Investigation Team: 
Initial plan: investigate children’s daily living space, objects, and social space



Xu Zhiqiang:

We spent seven days communicating with the children 
and designing four chairs. 
We asked them to describe and draw the chairs they 
wanted. 
We then optimized the structure and searched for 
materials. 
Each child participated in the production process. 
I was surprised by the children's happiness! 
A simple stool with wheels could make them so happy!







Playground without Walls
Becca, Melon, Li Wenhui, Fan Leyi

The engineering design utilizes simple principles of 
physics, relying on gravity, wind power, and other 
non-powered mechanisms. The equipment 
incorporates activities that engage the five senses: 
touch, hearing, sight, vestibular sense, and 
proprioception, providing space for children's 
imagination and cooperative play. By introducing 
games with varying levels of challenge into the 
community, adults also find enjoyment in the 
playground.





Nika Dubrovsky: Playground As An Everyday Carnival
Visual Assembly workshop

David Graeber Institute



Reimagination of Children and The World: 
Social Movements
Visual Assembly is a democratic form of creative collaboration – used to re-
imagine new ways to run and organize our social systems.

It is using artistic tools, but this is not only an art project. Mainly it is about a 
public debate on how to rearrange our social spaces (the Health Care system, 
Education and so on).

https://v-a.city/

Anthropology For Kids. https://a4kids.org/

The Museum of Care: educational and cultural spaces of 
care. https://museum.care/

Playgrounds – the history of public art projects and the City of 
Care. https://museum.care/room/aptart/playgrounds-the-history-of-public-art-
projects-and-the-city-of-care/

Radical Playgrounds: From Competition to Collaboration. Berliner Festspiele 
2024. https://www.berlinerfestspiele.de/en/programm/2024/radical-
playgrounds
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Alexandre David: “Playable Structure”, “Over us” or maybe “Cover us”

The work for the children’s festival consists of an immaterial proposition, some sort of 
instruction or plan that can take multiple shapes depending on the setting and materials 
used. 
The idea is to cut out in any type of fabric surface the proposed shapes and assemble them 
in any of the ways outlined in the instructions. 
Materials are relative to body size. 
Assembled, these soft shapes should be combined with existing spaces and objects to form 
a protective tent-like space, a coat, a blanket, and a parasol. 
This project aims to function as some sort of skin whose shape will depend on what it 
covers. 
As a child I would pull a sheet over chairs and a table to make protective shelters and years 
later, I’m more or less doing the same thing. 
This project is a variation on such activities: A sheet-like structure made to be pulled over 
anything, fixed to anything around to create some sort of space children and adults as well 
can momentarily occupy and put to whatever use they wish.







Group photos taken by Kathleen Hearn



Kathleen Hearn: Collaborative Portraits



Springflut in collaboration with Bloup! Bloup!  Bloup! Poetry Workshop 
World Kitchen





Adults’ homework workshop





Curatorial Projects

1. Curator. “Let’s Frolic and Play Games!” 2024 the 3rd Children’s Art Festival of “The Kindergarten Without Walls”. Haikou, Hainan Island, China. August 2024.
2. Curator. Breathing in China: Art, Ethics, and Environment. Hamilton Art Gallery. Hamilton, Ontario, Canada. June–December 2023.
Artists include Jean-François Côté (Québec City), Alexandre David (Montréal), Dong Dawei (Beijing), Xin He (Toronto), Ren Jie (Guangzhou), Gao Jie (Shanghai), Hua Jin (Montréal), Yam Lau 
(Toronto), Mireille Lavoie (Montréal), Li Ming (Beijing), Zhang Qingfan (Beijing), Xu Tan (Guangdong), Yang Xiao and Chen Sisi (Guangzhou), and Zhang Xiao (Chengdu). 
3. Curator. Letters That Flutter in the Śūnyatā Illusions. 2020.
Commissioned by art media Echo in China (招隱), I invited ten Canadian artists and poets, each to write a letter to me and the Chinese people during the COVID-19 Pandemic in 2020. Later, I 
curated an online series publication based on these correspondences. They include Michael Snow, John Reibetanz, Roo Borson and Kim Maltman, Janice Gurney, Andy Patton, Robert Fones, 
Clive Holden, Yam Lau, and Alexandre David. 
4. Curator. The Blind Examining an Elephant. 2020.
Commissioned by the Center for Experimental Film in China, I curated an online exhibition presenting films and video works by Hung Tzu Ni (Taiwan), William Song (New York), Xuan Ye (Toronto), 
Adad Hannah (Vancouver), Clive Holden (Toronto), and Yam Lau (Toronto). 
5. Curator. Breathing. Galerie B312, Montréal. Canada. 2020.
6. Curator. Wang Yishu: Caught In-Between. 2018 Scotiabank Contact Photography Festival Public Installation. Toronto, Ontario, Canada. 2018.
7. Curator. Canadian Focus Exhibition: Suzy Lake and Sara Angelucci. Lainzhou Foto Festival. Lianzhou, China. 2017-2018.
8. Curator. Wavelength Redux. 2015-ongoing.
Artists include Michael Snow (Toronto), Jean-François Côté (Québec City), Alexandre David (Montréal), Clint Enns (Toronto), Yam Lau (Toronto), Renée Lear (Toronto), Minwoo Lee (Toronto—
Seoul), Mani Mazinani (Toronto), and Li Ming (Hangzhou).
9. Curator. Overload: Tian Xiaolei’s Solo Show. Katzman Contemporary. Toronto, Ontario, Canada. 2017.
10. Curator. Undulating Surfaces: Elena Willis and Jin Hua. The Fourth Xishuangbanna International Foto Festival. Xishuangbanna, Yunnan Province, China. 2016.
11. Curator. Idiorrhythmic: Canadian & Chinese Artists Urban Art Creation Project. Suzhou High-Tech Industry Zone. Suzhou, China. 2016.
Artists include IAIN BAXTER& (Windsor), Ian Carr-Harris (Toronto), Alexandre David (Montréal), Yvonne Lammerich (Toronto), Yam Lau (Toronto), Mani Mazinani (Toronto), Nadia Myre (Montréal, 
an Algonquin member of the Kitigan Zibi Anishinaabeg First Nation), and Scott Harber (Toronto). 
12. Co-Curator, with Matthew Brower. Meditated Memory. Featured Canadian Exhibition in the 6th Beijing International Art Biennale. National Art Museum of China, Beijing, China. 2015.
Artists include Sara Angelucci (Toronto), Douglas Coupland (Vancouver), Wally Dion (New York), Pierre Dorion (Montréal), Angela Grossman (Vancouver), Yam Lau (Toronto), Gord Peteran 
(Toronto), Ed Pien (Toronto), Max Streicher (Toronto), and Carol Wainio (Ottawa). 
13. Co-Curator, with Christine Platt and Yang Chao. The Transformation of Landscape in Canada: The Inside & Outside of Being. Touring exhibition in Xi’an Art Museum (Xi’an, China) and Today 
Art Museum (Beijing, China). 2014-2015.
Artists include Michael Snow, IAIN BAXTER, Rebecca Belmore, Ron Benner, Edward Burtynsky, Jean-François Côté, Bonnie Devine, Gu Xiong, Jamelie Hassan, Isabelle Hayeur, Wanda Koop, 
Andy Patton, Ed Pien, Andrew Wright, Robert Youds, and Gearshifting Performance Works.
14. Co-Curator, with Matthew Brower and Fu Xiaodong. Through the Body: Lens-Based Works by Contemporary Chinese Women Artists. A primary exhibition of 2014 Scotiabank Contact 
Photography Festival. The University of Toronto Art Center, Toronto, Ontario, Canada. 2014.
Artists include Chen Zhe, Chun Hua Catherine Dong, Fan Xi, Fang Lu, Jin Hua, Ladybird Theatre, Lei Benben, Li Xinmo, Ma Qiusha, and Ye Funa.
15. Co-Curator, with Michael Devaney and Trish Terrill Small. Earthly Inspiration: The Process and Expression of Craft. U.S and International Departures Lounges at Toronto Pearson International 
Airport. A graduate student project supported by the Faculty of Information of the University of Toronto, the GTAA, Harbourfront Centre, and Toronto Pearson International Airport. April-October 
2011. 
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