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| love:

People and the world
Being a mother
Cooking

Gardening

Poetry and language
and curating



For me, curating is:

v Learning

v' Exploring something together with...
v' Creating encounters

v' Making connections

Curating responds to:

» Questions and curiosities

» Socialissues and concerns

» Art creations and expectations for art
> Invitations

» Communities

o lwork with artists at various stages of their careers—senior, mid-career, and emerging—as well
as with students, amateurs, mavericks, and the general public.

o | collaborate with a variety of institutions, independent spaces, art collectives, and grassroots
societies.
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The first important exhibition co=esiate

Through the Body: Lens-Based Work by Con crpeguary Chinese Women
Artists. B

T Co-Curators: Yan Zhou, M awer, and Fu Xiac :
R 0 U A primary exhibition of 201 Rhotography Fe
The University of Toronto A acla. 2014.

Artists include Chen Zhe,
Hua, Ladybird Theatre, Lei

Doy, M
: .CD 7" Ontario




Responding to a social issue: women’s expression and feminism.

A social topic: Guo Meimei (Chinese: 283235; born 15 June 1991), is a Chinese internet celebrity
nicknamed Queen of the Fuerdais (second-generation rich Chinese). She was involved in several
scandals and crimes, particularly related to the corruption in the Red Cross Society of China, and also
Illegal casinos, prostitution, and drug trafficking.

Some of my Chinese friends responded to the scandal: the Chinese women were enjoying great sexual
freedom; they were using their sex to take advantage of men.

| was reading and translating Héléne Cixous's The Laugh of the Medusa, and Clarice Lispector.

Hélene Cixous

Le Rire de la Méduse

Préfice de Frédéric Regrd

,You only have to l:)'!( ‘
the Medusa straight on't
see her. And she's not
deadly. She's beautiful
and she's laughing.*
- Héléne Cixous =
- Galilée
-
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University of Toronto Art Center
April 29-June 28

Through The Body: Lens-Based

Works by Contemporary Chinese

Women Artists

Chen Zhe, Chun Hua Catherine Dong, Fang Lu,

Fan Xi, Jin Hua, Ladybird Theatre, Lei Benben,

LI Xinmo, Ma Qiusha, Ye Funa

Over the past three decades, Chinese contemporary art

has had a profound impact on the international art world.
Yet, outside of China, this impact has been predominantly
encountered through the work of male artists. Through the
Body brings together the recent work of a number of Chinese
‘women artists and artist collectives from two generations,
based both inside and outside of China. Focusing on lens-
based practices, the exhibition is structured by the Chinese
concept of Ti Shi, learning through bodily experience. The
artists in the exhibition evoke this idea in their work by
reflecting on and transforming their personal situations,
experiences, and bodies to speak to the broader social and
political situations they inhabit. The works explore issues
related to family, sexuality, reproduction, cultural legacies,
and social expectations, while examining the tensions
between the new possibilities opened up by China’s political
reforms, rapid economic growth, intense urbanization and
industrialization, and the residues of tradition. By making
visible their desires and exposing the contradictions they
encounter in trying to occupy continuously shifting gender
roles, these artists offer a vision of an emerging range of

& y Chinese ininitie

Chen Zhe's photographic series The Bearable (2007 ~2010) is
a sometimes ethereal and sometimes violent engagement
with corporeality. The Body/Wound images in the series
range from abject close-ups of wounds, scars, clumps of
hair, and bloodstains, to glamourized close-ups of her lips
and eyes. By documenting her self-harm practices, the art-
ist makes her internal struggles with depression publically
visible in order to allow personal healing. An exploration of
the blurring of physical and psychic limits, her often bru-
tally explicit photographs of her wounds and scars present a
challenge to the idea of the feminine as fragile and delicate.
The out-of-focus Gir.friend (se.f-portrait) works from the
series highlight the gap between ideals of femininity and
corporeal experience. Taken as a whole, The Bearable reveals
the tensions felt by many young Chinese women as they try
to forge an independent identity.

Chun Hua Catherine Dong’s performance-based piece
Husbands and I (2010} is a response by a recent Canadian
immigrant to the Western fascination with Asian female
sexuality. The work is staged as a deliberate provocation in
which Dong presents herself as an Asian bride searching for
a Western husband. Photographs depict the artist partnered
with random strangers on the streets of Vancouver as she
poses in traditional garb and acts as their one-minute wife.
A video documents a series of day-long performances where
she adopts the role of a fantasy mail-order Chinese bride
with a series of partners found through online personal ads.
Taking up the stereotypes projected onto her, Dong puts her
body on the line to humorously make visible the political
constraints that shape her identity in her new home.

Fang Lu's four-channel video piece Lovers Are Artists (Part 1)
(2012} is inspired by Roland Barthes’ comparison of artistic
creativity and the experience of love in his book A Lovers
Discourse. The stop-motion silent videos follow a young
woman as she re-imagines her relationship to life in the
city. Wandering the traditional side streets of Beijing, the
woman goes grocery shopping (an act often associated with
feminine activity) but then, beginning with playing hop-
scotch with scallion pancakes, lightheartedly engages with
the foodstuffs on the city streets. In doing so, she finds new
ways of relating to the environment by linking the experi-
ence of love and the expression of creativity. Her rewriting
of the city’s psyct speaks to the possibilities for
reinvention open to young women.

Fan Xi’s series Up Front (2011~14) explores the perfor-
mance of gender and sexuality through its presentation of
“butch” lesbian women. The portraits are a collaboration
between the artist and her subjects, women who take on
masculinized personas. The women present themselves to
the camera and the viewer as active participants in their

p ion. Their half-naked is both an embrace of
women's vulnerability and exposure of their private selves,
and a partial stripping away of the costumes through
which they perform their identity. The series is intimate
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Ladybird Theatre, Riding a Roller Coaster, Flying into the Future, 2013. Video still.




Fang Lu, Lovers Are Artists (Part 1), 2012. Video still.




Li Xinmo, The Death of the Xinkai River, 2008. Digital chromogenic print.
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Lei Benben, Leoparg, 2009:¥ideo Sl e i 3
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The Transformation of Canadian Landscape Art:
the Inside & Outside of Being

Curators: Zhou Yan, Yang Chao
Assistant Curator: Christine Platt
Academic Consultant: Dr. Mark A. Cheetham

Artists:

Michael Snow, lain Baxter&, Edward Burtynsky, Wanda Koop, Rebecca Belmore

Ed Pien, Gu Xiong, Bonnie Devine, Robert Youds, Andy Patton, Jamelie Hassan, Ron
Benner, Isabelle Hayeur, Jean-Francois C6té, Andrew Wright, and Gearshifting
Performance Works.

Xi’an Art Museum, Xi’an, China, August 10,2014-September 20, 2014
Today Art Museum, Beijing, China, January 31, 2015-March 8, 2015

SM3-4E, 25mIE
No., yJF of of Building No.2







The connection with and the departure from the Group of Seven and Canadian
dominant landscape tradition
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Michael Snow, La Région Centrale, Michael Snow, 16mm film (transferred to HD video), colour, sound, (190:44 minutes), 1971

Other works exhibited:
Condensation (A Cove Story), video installation, Blu-ray loop, colour, silent, (10:28 minutes), projection (dimensions variable), edition

of 4 and one AP, 2009, Collections of CNAP (France), Mclntosh Gallery (London, ON), Sisita Soldevila and Yves Gevaert.

In the Way, DVD video loop, colour, silent, (23:10 minutes), projection on floor, (maximum dimensions 3.6 x 2.7 meters), edition of 4
with one AP, 2011, Collections of the National Gallery of Canada and Jerry Speyer.



Andrew Wright, After Kurelek, Andrew Wright, diptych, chromogenic print, (overall 150 x 400cm), 2013.



Media, technology,
industrialization and
urbanization
encroached life and
landscape

lain Baxter&.

One Canada, IAIN BAXTER&,,
installation with video, car,
projection on windshield, 1992.

Television Works, 2014, acrylic
paint on reclaimed televisions,
(dimensions variable), 2014,




Installation view. Today Art Museum. Beijing, China. 2015.

Rebecca Belmore, Perimeter, video, cinematography and editing by Darlene Naponse, music by Julian Cote, produced by Pine Needle Productions,
(22:50 minutes), 2013.

Edward Burtynsky, Xiaolangdi Dam #3, Yellow River, Henan Province, China, mounted print (121.92 x 147.32cm), 2011; Alberta Oil Sands #14, Fort
McMurray, Alberta, Canada, mounted print, (121.92 x 147.32cm), 2007.
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Wanda Koop, Brilliant Orange Screen, Wanda Koop, Hybrid Human series, acrylic on canvas, (293 x 405cm), 2010.

Gearshifting Performance Works. Hybrid Human Xian, dance around Wanda Koop’s Brilliant Orange Screen, Jolene Bailie and Gearshifting
Performance Works in collaboration with Wanda Koop, 2014.



Different relationship with the land, identity, perspectives of indigenous people and immigrants

Gu Xiong, Invisible in the Light, Gu Xiong, tomatoes and pins, (12 x9 m), 2014.



Bonnie Devine. Letter to Sandy, Bonnie Devine, diptych, giclee print, graphite and cotton thread on paper (overall 76.2 x 121.92cm), 2008.



Connections of cultures

Jamelie Hassan, Nur (Qur’an, sura 24:35; “The Light Verse”), mixed media, site-specific installation
including hand painted calligraphy ceiling panels inspired by 16th Century calligraphy from the

central cupola of Hagia Sophia Mosque (Istanbul), and glass lamps from Cairo (Egypt), 2014, Collection
of Great Mosque of Xian (donated by the artist with support from the Xian Art Museum).

Ron Benner, Trans/mission: Vectors, Ron Benner, mixed media photographic installation, 2014.



Andy Patton.

A Cottage at Year's End, Andy Patton, oil on canvas, (121.9 x91.4cm), 2010.

Splendours of the Imperial Capital, Andy Patton, oil on canvas, (167.6 x 121.9cm), 2008, Collection of Doctors Ron and Alice Charach.



Ed Pien, Revel, Ed Pien, hand-cut mylar, video projection and
sound element, (518.16cm diameter x 259.08cm high), 2011.




Breathing: A Project’s Journey

Installation view. Hamilton Art Gallery. 2023



Two Initial Questions

How could Chinese and
Canadian artists
communicate with each
other in work collaboration?

)

What do smog, pollution,
climate crisis, Anthropocene,
environment ethics, and etc.
mean for people living in
different "worlds" and on the
same "earth/planet"?

)




Canadian artists’ field research in Beijing, China, 2017
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THE BREATHING ROOM
IO B9 F5 (8

Mireille Lavoie
Alexandre David

2017 1M B4B T3 =
Time:3:00pm, November 4, 2017

IERMPAES ERFROERYILE Mstudio
Address: Mstudio, Hei giao central kindergarten,
Cui Ge village, Chao Yang district, Beijing







Jean-Francgois Cété, Smoke and Fog. Video installation. 2017-2023.
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or _ >hose to trace and
eave lines of perceptions and

~ understandings from each one’s

standing. Aligning the human body and
smog on a shared experiential frontier,
the project confronts the realities of
smog and wagers to circumvent an
abstract, mediat resentation of
smog and instea cton smog
related to their own experiences of
breath, and of imagining different
possibilities for breathing in life.
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Smog and global
capitalism

Smog is not only an environmental
problem; itis a result of failed and
corrupted political, economic, and
cultural systems. The appearance and
movement of smog mirrors that of the
global state-capitalism-techno
mechanism: both beset the people. In
their worst and most anarchical forms,
smog and capitalism operate together,
particularly in authoritarian countries.



AIR POLLUTION LINKED TO 3.2 MILLION NEW DIABE-
TES CASES IN ONE YEAR

eadly is

AIR POLLUTION IS ‘BIGGEST ENVIRONMENT HEALTH
RISK" IN EUROPE

Governments are failing to tackle the crisis that c 000 early
deaths a day. says damning EU report

Hua Jin, The Color of The Air. Inkjet print on silk. Dimensions: 60 x 32 inch. 24 pieces in total, 4 pieces in the exhibition. 2018-2023.



Zhang Xiao, Shanxi. Archival ink jet print. Dimensions: 40" x 40" (1m x 1m). 2007.




Ren Jie, Something Inside, Something in
Between. Sculpture installation, felt cloth,
ultralight clay, metal grid, strings. Dimension:
200x115x30 cm. 2019.
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aesthetic-ethical
reflections on the
counter-
correspondence of the

micro life systems and
the macro
environmental, political,
and cultural systems

Mireille Lavoie, Plants and Lungs. 2023. Ink on Paper. Dimensions: 640 cm x 254 cm. 2017-2023.
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Zhang Qingfan, Imagined Gardens. Drawings mounted in
an album. Dimension: 8" x 10" 2016-2019.



Xu Tan, When My Mother Lost in the Woods. Four channel videos. 2015-2018.



‘Minnie squeak by with coveted stat on
Hollywood's Walk of Farm woma mae»
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Blame game heats up
after govt shutdown
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Advocating for children's health
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Li Ming, Traveling in the Mountains. Classical Chinese landscape paintings. Self-made paint using wastewater collected from domestic air purifiers mixed with
watercolour paints, waste China Daily newspapers. Dimensions: 53.58cm x 33.07cm and 53.58cm x 38cm. 2017-2018. 12 in total, four sheets of paintings in the
exhibition.



Gao lJie, Diary, drawings on paper, 2022.

COVID-19, violence of the state's abusive power, and traumatic memories



Yang Xiao and Chen Sisi, Through the Window, documentary film, 30 minutes,
2022.

The winner of 2023 the 60th Taipei Golden Horse FIlm Festival, Best
Documentary Short Film.




Commitment and flexibility
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Alexandre David, Just Like Air, 2023.
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* [n ancient times, the Han Chinese ruling population considered Hainan the
land of “barbarians” and exiles, imagining it as the end of the world.

* Hainan Island was a meeting hub of worlds, connecting China, Asia, and
Africa.

* Inthe 1990s, it was an adventurer’s paradise, in particular, real estate and
stock speculative investment. Its prominence declined as Shanghai emerged
as the economic center of China. Since 2020, the Chinese government
planned to build the Hainan Free Trade Port as the largest special economic
zone in mainland China.

* Today, itis a resort destination for middle-class Chinese from the mainland
and northern regions. They are called “migratory birds”.

* Local Hainan indigenous people and their cultures have been largely
Integrated into the tourism industry and turned into spectacles.

* The local population cherishes freedom and a relaxed lifestyle over the
competitive, exploited wage jobs.
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quality time time variety store
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Tang Haoduo and Moon

. "The Kindergarten Without Walls" at "Quality Time Time Variety Store", Haikou.
Moon’s mother calls Tang Haoduo: “friend”. & Qualty Y

Moon calls Tang Haoduo: “Son”, “Old Tang”, and “Teacher Tang”.
Special Supporting Programs for Moon
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Kenlian St

The Kindergarten Without Walls in An Urban Village Community



People, communities, and culture of the Kindergarten Without Walls:

* Local migrant children and their families live in the neighbourhood of a
densely populated urban village in Haikou.

* Local Hainan culture: traditional and patriarchal, not elitism.
* Hainan is not a center of contemporary art.

* Local and non-local people and communities engage with the kindergarten
regularly and irregularly. The kindergarten networks with a great variety of
communities across Hainan and mainland China, including the art world,
educators, NGOs, media, etc.

* The kindergarten emerged and prospered during the prevalent depres
art communities in China since 2019, due to the political atmosph: d the
COVID-19 pandemic.



The kindergarten and its
communities are well prepared for
an art festival:

1: The kindergarten organizes all kinds
of activities, including Friday Movie
Night, cardboard boxes parade,
workshops, tours, exhibitions, and
two previous annual art festivals.

2: Children creatively use the space
and organize their activities.

3: The kindergarten has built an
intimate relationship with the
community (families, neighbours,
shops, and the authority).

4: The kindergarten has become a
grassroots cultural hub in Hainan.

ﬁ\w ‘g’

Q@’c 'w‘

‘ﬁ..

Aetd, TAA agRZRAL
ANed Tewings




LET’S FROLIC AND PLAY GAMES!

2024 the 3rd Children’s Art Festival of ‘The Kindergarten Without Walls

Let’S fro l_i C an d p l_ay ga mes ! Founded in 2019, ‘The Kindergarten Without Walls’ is a nonprofit community

art and education space for children.
It is a children’s haven for free play and various activities.

2024 the 3rd Children’s Art Festival e
of “The Kindergarten Without Walls”

Open call for participation in:
2024 the 3rd Children’s Art Festival

* Inclusivity: We want the Children's Art Festival to be open to

eve I’yone. hel’efO I'e, we SuggeSt pa I’tiCipa ntS Stay away from 1. Invited Participants from Various Ficldﬁ: Participants from diverse ﬁcldsfmd
repreSSI\le and enfo rced Concepts or dlscourses' ?ntcrcsté willlbc invitgd to create AC.tiVithS and projects based on their field
interaction with the children in the kindergarten.

* Respect for Children: We don't think it's easy to face and interact ° R e

. . . . . . . 2. Open Participation: Other interested individuals are welcome to attend the
Wlth Chlld ren . AdUltS Shou ld refr'aln from Im pOSI ng thel rown ha bItS festival to play with children and adults alike, they're encouraged to organize
and behaV|OrS Onto Ch'ld ren arb|trar|ly. impromptu activities during the event.

° Exploring Child re n’s World: We're cu I’IOUS about h ow Chlld ren ?I. A;’ﬁlilat"cldAPlagl_‘ims:;ntablllc to ‘Phy'sicialtly Con‘wtfll{ct tﬁeld} resvcarch alrlwd atr:nd
create their world through play and activities the% inventand et e e e
Organlze. We Wonder Whet er adUltS Stlu rememper hOW to frOllc families. These affiliated programs will serve as extensions of the festival,
a nd play. allowing broader participation and engagement.

* Embracing Children’s Perspective: Through play and games, we -
try to intimate the perspective of children. We question whether the rorfale = ,
world is also designed for children. Can we reimagine and repair our i e i
world through the eyes of children, engaging in shared play, and e
being accepted by them? Bt Vil i i i

Curator and org Tang Haoduo;
Guest Curator: Yan Zhou (Canada)

Emails:

https://mp.weixin.qgq.com/s/aJhXeCyLsil2Y6ezb1NatQ Yan Zhou: yannias@gmail.com
https://mp.weixin.qg.com/s/K-TzXOnrR_fygXAgafa-kA il e

WeChat QR Codes:

Tang Haoduo


https://mp.weixin.qq.com/s/aJhXeCyLsil2Y6ezb1NatQ
https://mp.weixin.qq.com/s/K-TzXOnrR_fygXAqafa-kA
https://mp.weixin.qq.com/s/K-TzXOnrR_fygXAqafa-kA
https://mp.weixin.qq.com/s/K-TzXOnrR_fygXAqafa-kA
https://mp.weixin.qq.com/s/K-TzXOnrR_fygXAqafa-kA
https://mp.weixin.qq.com/s/K-TzXOnrR_fygXAqafa-kA

Connecting Communities:

Ripples and correspondence (co-responding)
A mycorrhizal network thrives after a rain (Robin Wall “#
Kimmerer, “Braiding Sweetgrass”) \ =

* Invited Participants: Participants from diverse
fields and interests were invited to create
activities and projects based on their field
interactions with the children in the kindergarten.

* Open Participation: Other interested individuals
are welcome to attend the festival to play with
children and adults alike, they were encouraged
to organize impromptu activities during the event.

* Affiliated Programs: Those who were unable to
conduct field research and attend the festivalin
Haikou could organize activities and projectsin
their own communities, schools, or families.
These affiliated programs would serve as
extensions of the festival, allowing broader
participation and engagement.




Structure of the f al

Children and * Activities curated by children |

families

e Curated projects

* Hainan local participants’ projects

- Op ticipation
neighbourhood
 Alli affiliated programs

* Local communities involvement
(neighbourhood and families)

Local,

domestic, and ’ s

international

communities \




Involved university
educators and
students

Yan Zhou, University of Toronto

Yam Lau, York University

Kathleen Hearn, Sheridan College

Alexandre David, Ecole d'art | Université Laval

Ye Xuan, Waterloo University

Nika Dubrovsky, David Graeber Institute
Lu Sipei, Art Museum of Guangzhou Academy of Fine Arts
Inez Zhou, Sun Yat-sen University, Guangzhou, China
Zhu Fa, Shanghai Normal University

Xu Zhigiang, Architecture and City Planning College, Guangzh
University



Let’s look at the money:

The Kindergarten Without Walls is a grassroots urban village children’s education experiment,
operating on a low-cost principle.

The total annual expenditure is about 35,000 yuan (about CAD 7,000). The annual renting fee for
the space is about 22,000 yuan (about CAD 4,400). These expenses were covered by Tang
Haoduo in the past 6 years (2018-2023).

Donations from society and communities have covered the costs for the kindergarten’s activities,
volunteer subsidies, and art festival expenses. For instance, the 274 Children’s Art Festival in
2023 received over 30,000 yuan (about CAD 6,000) in donations, which allowed the festival to
be held successfully.

In 2023, the Kindergarten won the Outstanding Design Award for the 15t Children-Friendly
Design Award in Shenzhen, with 120,000 yuan (about CAD 24,000). After paying back the

previously overdue rent of the space, the remaining 80,000 yuan (about CAD 16,000) was used
as the fund for the 3™ Children's Art Festival in 2024,
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The total budget for the 3™ children’s art festival is approximately CAD 30,000.
Charity sales for the 3™ children’s art festival, held online, at a local art fair, and in a
department store

sales 15,000 yuan (CAD 3000) + donations of 25,000 yuan (CAD 5000) +CAD 6000 grants

for two participating Canadians
Online sale events were organized as talks, seminars, and sharing events, including
educators, artists, curators, and psychotherapists.

» Charity Sale Call https://mp.weixin.qg.com/s/GDOaqF6_G7xBQD-gU2pP8g
https://mp.weixin.qg.com/s/RMDDJ71_brJAPj8U4CIz0A

» Charity Sale Sharing Session | Xu Yajun (psychoanalyst and psychotherapist): Where will this involution of life
take us? https://mp.weixin.qg.com/s/dgdCuTgkKMXydFQdKCP4Qw

» Charity Sale Sharing — How can we play with our children? Ju Rui (psychoanalyst and a psychotherapist at a
special school in the Greater Paris area of France) https://mp.weixin.qq.com/s/7vxpel60kyX-ftQbvsZM_Q

» Charity Sale Sharing Session | Reflections on the Possibilities of Art Practice since 2020; How to break through
the boundaries of the art world, communicate and connect with children, society, non-art circles, and people
with different intellectual and artistic backgrounds, and how to develop and maintain an autonomous art
ecology? Panelists: Wang Yiquan, Ni Kun, Wu Jianping, Wang Pengjie, Autumn.Clf, Lu Ye, Huang Weiqi, Li
Suitang, Crow https://mp.weixin.qg.com/s/dgdCuTgkKMXydFQdKCP4Qw

» Sale Campaign Works by Nika Dubrovsky, Katheleen Hearn, and Hu Jiamin
https://mp.weixin.qq.com/s/MtjROLs3rMu2EoLOmTSwYw

» Charity Sale Sharing Session | Social Contexts and Possible Methods of Social Practice. Panelists: Li Yifan,
Wang Pengjie https://mp.weixin.qgq.com/s/3XsGIXxt6yFC8TFviS9Z40Q

» Charity Sale Sharing Session | Animals in Life and Art. Panelists: Wen Jiejunjie, Hu Jiamin
https://mp.weixin.qq.com/s/L-HPQwJ4Sz37JRAzPqlYVg

» Charity Sale Sharing -Toys Factory https://mp.weixin.qq.com/s/nh4u03zulHh4AMWTSUWsCgA

» Charity Sale —-Haikou Grand Shopping Center https://mp.weixin.qg.com/s/cG81WJ1_NflDrFtsQ8TCvw



https://mp.weixin.qq.com/s/GDOaqF6_G7xBQD-gU2pP8g
https://mp.weixin.qq.com/s/GDOaqF6_G7xBQD-gU2pP8g
https://mp.weixin.qq.com/s/GDOaqF6_G7xBQD-gU2pP8g
https://mp.weixin.qq.com/s/RMDDJ7l_brJAPj8U4CIz0A
https://mp.weixin.qq.com/s/dgdCuTgkKMXydFQdKCP4Qw
https://mp.weixin.qq.com/s/7vxpeJ60kyX-ftQbvsZM_Q
https://mp.weixin.qq.com/s/7vxpeJ60kyX-ftQbvsZM_Q
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He Nanxuan, Tang Yiyao: Guka Game Ningji Hand-Punched Lemc
1. ERRGACKTE. WEE FEFERETE
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Art Festival Games and Activities
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FtHpSLxug7hEr-w
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Art Festival Schedules
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Becca, Melon, Li Wenhui, and Fan Leyi: Playground without Walls: Playground [The little garden of Team 5,
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'Yam Lau: Children’ s Currency ; 2o
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Interactive reserach
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Kathleen Hearn: Collaborative Portraits
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5. Foill) LR/ BEaN ISR\ NEE
Hainan Jumei Soul of Sea Dance Center: The Kindergarten Without Walls The little garden of Team 5,
Children’ s Dance Troupe Binlian New Village.
1. Folll/vE/ A, e ) \ RS
Lhamo Yue Liu and Lilin: The Kindergarten Without Walls Tabloid Tianbadu Drinks
2. SEAMR: EEOER/IHF. AWE. ZRN |BERRGS (FRESIAGRE)
o3y [XuanYe Sissi and Wang Yifan: Resonate vith Nature Yihengxiang Recycling Station
15: 00—18: 0o |3+ Bookmaking BIfEFIH/linx AR (AR
15:00 pm-18:00 pm, Make Accordion Fold Art Books with Jinx Kele Banban Grocery Store
i3 4. GROSTY/FHE. i =TSRG
Xing Rong and Xing Dong: Cardboard creative workshop Yunyanfang Drinks
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Little Elephant Chinese Characters” + Liu Liangpeng: Let' s Draw Oracle |~
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Bone Inscriptions Together
1. FEATBSETHF/HE PR
Innocent Wood Workshop + Lin Quan: Self-made bamboo cup Banban Grocery Store
2 . )LECRREEFR RS IRGE
8H24H.LEF  |Li Yan: Children’ s Colorful Acrylic Room Yunyanfang Drinks
9: 30—12: 00 (3. JVRSTRMEARRISR/ LK CEE
9:30 am-12 pm,  |Yougiu +Small Fruit Forest Art Laboratory Jingyi Nail Salon
August 24 4. BN Ri:ﬁnﬁl&d\mﬂ
—_ Nika Dubrovsky: Play Ground As An Everyday Carnival TT" e wd.'" ol fean 3,
Binlian New Village.
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i Vis: “Vegetable and Musical Instrument Stew” Yunyanfang Drinks
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4. EEESE/TANLAKXE
Alexandre David: Playable Structures

[The little garden of Team 5,
Binlian New Village.



https://mp.weixin.qq.com/s/EzVBOsxFtHpSLxuq7hEr-w
https://mp.weixin.qq.com/s/EzVBOsxFtHpSLxuq7hEr-w
https://mp.weixin.qq.com/s/EzVBOsxFtHpSLxuq7hEr-w
https://mp.weixin.qq.com/s/EzVBOsxFtHpSLxuq7hEr-w
https://mp.weixin.qq.com/s/eB9fl8MsOoNUO9cKUmkmgw
https://mp.weixin.qq.com/s/eB9fl8MsOoNUO9cKUmkmgw
https://mp.weixin.qq.com/s/eB9fl8MsOoNUO9cKUmkmgw
https://mp.weixin.qq.com/s/eB9fl8MsOoNUO9cKUmkmgw

G & 32

38BN EeSWEEI Y&

2024 the 3rd Children’s Art Festival of sy, X

Gift economy and exchange in the community
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An example of a kid’s
curated projects:

Xu Wenhao, 12 years old
Blowing Ping Pong Balls

The player first places a
ping-pong ballin 10 cups
filled with water. Then use
your mouth to blow the
ball from the first cup to
the third cup. You have
three chances to try.






Xu Zhigiang:

We spent seven days communicating with the children
and designing four chairs.

We asked them to describe and draw the chairs they
wanted.

We then optimized the structure and searched for
materials.

Each child participated in the production process.

| was surprised by the children's happiness!

A simple stool with wheels could make them so happy!
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Playground without Wall§”
Becca, Melon, Li Wenhui, Fan Leyi

The engineering design utilizes simple principles of
physics, relying on gravity, wind power, and other
non-powered mechanisms. The equipment
incorporates activities that engage the five senses:
touch, hearing, sight, vestibular sense, and
proprioception, providing space for children's
imagination and cooperative play. By introducing
games with varying levels of challenge into the
community, adults also find enjoyment in the
playground.




ﬂ nikadubrovsky 11h
[ 8

‘3 Liked by china_town_man and others

nikadubrovsky What struck me the most was what |
would call a "guerrilla playground" (similar to
guerrilla gardening) — a deliberately created and
installed playground literally placed in a passageway
between streets.




Nika Dubrovsky: Playground As An Everyday Carnival
Visual Assembly workshop
David Graeber Institute




Reimagination of Children and The World:
Social Movements

Visual Assembly is a democratic form of creative collaboration — used to re-
imagine new ways to run and organize our social systems.

It is using artistic tools, but this is not only an art project. Mainly it is about a
public debate on how to rearrange our social spaces (the Health Care system,
Education and so on).

https://v-a.city/

Anthropology For Kids. https://a4kids.org/

The Museum of Care: educational and cultural spaces of
care. https://museum.care/

Playgrounds —the history of public art projects and the City of
Care. https://museum.care/room/aptart/playgrounds-the-history-of-public-art-
projects-and-the-city-of-care/

Radical Playgrounds: From Competition to Collaboration. Berliner Festspiele
2024. https://www.berlinerfestspiele.de/en/programm/2024/radical-

playgrounds

ANTHROPILAGY
FER KIDs

s > ANTHROPOLOGY FOR KIDS RE-DESCRIBES
7 4 ESSENTIAL ASPECTS OF HUMAN LIFE IN SIMPLE TERMS,
ACCESSIBLE FOR EVERYONE. LET’S RECONSIDER

WHO WE ARE AND HOW WE SEE OURSELVES AND
OTHERS.

4‘? ‘@ { o ,/:\{,. i
SR G0 ¢
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Alexandre David: “Playable Structure”, “Over us” or maybe “Cover us”

The work for the children’s festival consists of an immaterial proposition, some sort of
instruction or plan that can take multiple shapes depending on the setting and materials
used.

The idea is to cut out in any type of fabric surface the proposed shapes and assemble them
in any of the ways outlined in the instructions.

Materials are relative to body size.

Assembled, these soft shapes should be combined with existing spaces and objects to form
a protective tent-like space, a coat, a blanket, and a parasol.

This project aims to function as some sort of skin whose shape will depend on what it
covers.

As a child I would pull a sheet over chairs and a table to make protective shelters and years
later, I’'m more or less doing the same thing.

This project is a variation on such activities: A sheet-like structure made to be pulled over
anything, fixed to anything around to create some sort of space children and adults as well
can momentarily occupy and put to whatever use they wish.
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Springflut in collaboration with Bloup! Bloup! Bloup! Poetry Workshop
World Kitchen
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Curatorial Projects

1. Curator. “Let’s Frolic and Play Games!” 2024 the 3rd Children’s Art Festival of “The Kindergarten Without Walls”. Haikou, Hainan Island, China. August 2024.

2. Curator. Breathing in China: Art, Ethics, and Environment. Hamilton Art Gallery. Hamilton, Ontario, Canada. June-December 2023.

Artists include Jean-Frangois C6té (Québec City), Alexandre David (Montréal), Dong Dawei (Beijing), Xin He (Toronto), Ren Jie (Guangzhou), Gao Jie (Shanghai), Hua Jin (Montréal), Yam Lau
(Toronto), Mireille Lavoie (Montréal), Li Ming (Beijing), Zhang Qingfan (Beijing), Xu Tan (Guangdong), Yang Xiao and Chen Sisi (Guangzhou), and Zhang Xiao (Chengdu).

3. Curator. Letters That Flutter in the Stinyata Illusions. 2020.

Commissioned by art media Echo in China (¥4[&), | invited ten Canadian artists and poets, each to write a letter to me and the Chinese people during the COVID-19 Pandemic in 2020. Later, |
curated an online series publication based on these correspondences. They include Michael Snow, John Reibetanz, Roo Borson and Kim Maltman, Janice Gurney, Andy Patton, Robert Fones,
Clive Holden, Yam Lau, and Alexandre David.

4. Curator. The Blind Examining an Elephant. 2020.

Commissioned by the Center for Experimental Film in China, | curated an online exhibition presenting films and video works by Hung Tzu Ni (Taiwan), William Song (New York), Xuan Ye (Toronto),
Adad Hannah (Vancouver), Clive Holden (Toronto), and Yam Lau (Toronto).

5. Curator. Breathing. Galerie B312, Montréal. Canada. 2020.

6. Curator. Wang Yishu: Caught In-Between. 2018 Scotiabank Contact Photography Festival Public Installation. Toronto, Ontario, Canada. 2018.

7. Curator. Canadian Focus Exhibition: Suzy Lake and Sara Angelucci. Lainzhou Foto Festival. Lianzhou, China. 2017-2018.

8. Curator. Wavelength Redux. 2015-ongoing.

Artists include Michael Snow (Toronto), Jean-Frangois Coté (Québec City), Alexandre David (Montréal), Clint Enns (Toronto), Yam Lau (Toronto), Renée Lear (Toronto), Minwoo Lee (Toronto—
Seoul), Mani Mazinani (Toronto), and Li Ming (Hangzhou).

9. Curator. Overload: Tian Xiaolei’s Solo Show. Katzman Contemporary. Toronto, Ontario, Canada. 2017.

10. Curator. Undulating Surfaces: Elena Willis and Jin Hua. The Fourth Xishuangbanna International Foto Festival. Xishuangbanna, Yunnan Province, China. 2016.

11. Curator. Idiorrhythmic: Canadian & Chinese Artists Urban Art Creation Project. Suzhou High-Tech Industry Zone. Suzhou, China. 2016.

Artists include IAIN BAXTER& (Windsor), lan Carr-Harris (Toronto), Alexandre David (Montréal), Yvonne Lammerich (Toronto), Yam Lau (Toronto), Mani Mazinani (Toronto), Nadia Myre (Montréal,
an Algonquin member of the Kitigan Zibi Anishinaabeg First Nation), and Scott Harber (Toronto).

12. Co-Curator, with Matthew Brower. Meditated Memory. Featured Canadian Exhibition in the 6th Beijing International Art Biennale. National Art Museum of China, Beijing, China. 2015.
Artists include Sara Angelucci (Toronto), Douglas Coupland (Vancouver), Wally Dion (New York), Pierre Dorion (Montréal), Angela Grossman (Vancouver), Yam Lau (Toronto), Gord Peteran
(Toronto), Ed Pien (Toronto), Max Streicher (Toronto), and Carol Wainio (Ottawa).

13. Co-Curator, with Christine Platt and Yang Chao. The Transformation of Landscape in Canada: The Inside & Outside of Being. Touring exhibition in Xi’an Art Museum (Xi’an, China) and Today
Art Museum (Beijing, China). 2014-2015.

Artists include Michael Snow, IAIN BAXTER, Rebecca Belmore, Ron Benner, Edward Burtynsky, Jean-Frangois C6té, Bonnie Devine, Gu Xiong, Jamelie Hassan, Isabelle Hayeur, Wanda Koop,
Andy Patton, Ed Pien, Andrew Wright, Robert Youds, and Gearshifting Performance Works.

14. Co-Curator, with Matthew Brower and Fu Xiaodong. Through the Body: Lens-Based Works by Contemporary Chinese Women Artists. A primary exhibition of 2014 Scotiabank Contact
Photography Festival. The University of Toronto Art Center, Toronto, Ontario, Canada. 2014.

Artists include Chen Zhe, Chun Hua Catherine Dong, Fan Xi, Fang Lu, Jin Hua, Ladybird Theatre, Lei Benben, Li Xinmo, Ma Qiusha, and Ye Funa.

15. Co-Curator, with Michael Devaney and Trish Terrill Small. Earthly Inspiration: The Process and Expression of Craft. U.S and International Departures Lounges at Toronto Pearson International
Airport. A graduate student project supported by the Faculty of Information of the University of Toronto, the GTAA, Harbourfront Centre, and Toronto Pearson International Airport. April-October
2011.



	Slide 1
	Slide 2
	Slide 3
	Slide 4
	Slide 5
	Slide 6
	Slide 7
	Slide 8
	Slide 9
	Slide 10
	Slide 11
	Slide 12
	Slide 13
	Slide 14
	Slide 15
	Slide 16
	Slide 17
	Slide 18
	Slide 19
	Slide 20
	Slide 21
	Slide 22
	Slide 23
	Slide 24: Breathing:  A Project’s Journey
	Slide 25: Two Initial Questions
	Slide 26
	Slide 27
	Slide 28
	Slide 29
	Slide 30: The shared understanding of the project
	Slide 31: Smog and global capitalism
	Slide 32
	Slide 33
	Slide 34
	Slide 35: aesthetic-ethical reflections on the counter-correspondence of the micro life systems and the macro environmental, political, and cultural systems 
	Slide 36
	Slide 37
	Slide 38
	Slide 39: COVID-19, violence of the state's abusive power, and traumatic memories
	Slide 40
	Slide 41: Commitment and flexibility
	Slide 42
	Slide 43
	Slide 44
	Slide 45
	Slide 46: The Kindergarten Without Walls in An Urban Village Community
	Slide 47
	Slide 48
	Slide 49: Let’s frolic and play games! 2024 the 3rd Children’s Art Festival of “The Kindergarten Without Walls”
	Slide 50
	Slide 51: Structure of the festival
	Slide 52: Involved university educators and students
	Slide 53
	Slide 54
	Slide 55
	Slide 56
	Slide 57
	Slide 58
	Slide 59
	Slide 60
	Slide 61
	Slide 62: Playground without Walls Becca, Melon, Li Wenhui, Fan Leyi
	Slide 63
	Slide 64
	Slide 65: Reimagination of Children and The World: Social Movements
	Slide 66
	Slide 67
	Slide 68
	Slide 69
	Slide 70
	Slide 71
	Slide 72
	Slide 73
	Slide 74
	Slide 75

