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Please write your answers to the following questions,

and share them during the discussion.

➢ Do you dream in your first language? Or also in another language?

➢ For and to whom do you speak in your work (art creation and research)?

➢ When is your voice lost, weak, ambiguous, often misunderstood, or being bullied and suppressed?

➢ Are you ashamed of your accents and dialects?

➢ What extraordinary exophony encounters have you experienced?



Soheila K. Esfahani. Cultured Pallets. 2018-

Cultured Pallets series are transient installations which grow out of an ongoing process of marking shipping pallets with an email address and a variety of collected motifs 
and designs. The cultured pallets are then sent back into circulation. Soheila completes the project by tracking the pallets after they leave the exhibition and engaging in 
correspondence with the individuals who find them. These installations focus on the notion of translation in its etymological meaning as the process of ‘carrying across’ 
and employ shipping pallets as metaphors for the transfer of units of ‘culture.’ The pallets also represent ‘in-betweeness’ by being in a permanent state of transit.

https://soheila.ca/project/cultured-pallets/



Femme Art Review. 2022. 
“Soheila Esfahani: Third Space.” 
https://femmeartreview.com/so
heila-esfahani-third-space

https://femmeartreview.com/soheila-esfahani-third-space/
https://femmeartreview.com/soheila-esfahani-third-space/
https://femmeartreview.com/soheila-esfahani-third-space/
https://femmeartreview.com/soheila-esfahani-third-space/
https://femmeartreview.com/soheila-esfahani-third-space/
https://femmeartreview.com/soheila-esfahani-third-space/
https://femmeartreview.com/soheila-esfahani-third-space/
https://femmeartreview.com/soheila-esfahani-third-space/


Chinoiserie in 18th-century Europe and Botanical Thoughts during the Enlightenment Era

The wild, fantastic, and transformative 

journey of Chinoiserie “Weeping Willow” 

porcelain in the West (a process of 

exophony): Soheila Esfahani’s project 

Pattern (dis)Placement; the cultural 

contact zone between the West and China; 

the original Chinese folk romance and the 

Western bourgeois imaginary (the 

grassroots elevated to elitism); James 

Merrill’s Ouija board and modernist poetry; 

the socialist promotion of marriage 

freedom and gender equality; and more.



The origin of the love story 
in the Willowware Pattern

——The Tale of Su Liu Niang

Teochew opera (also known as Chaozhou opera or Chiuchow 
opera) originated in the Chaoshan region of southern China. It 
is popular in eastern Guangdong, southern Fujian, Hong Kong, 
Macau, as well as in Thailand, Vietnam, Singapore, Indonesia, 
Malaysia, and Cambodia. Like other forms of Chinese opera, it 
is a traditional Chinese performing art that incorporates music, 
singing, martial arts, acrobatics, and acting.



James Merrill's Ouija board, with the 
willowware cup that served as guide to the 
language of the Other World, and the tin 
peacock that was the avatar of Mirabell.

https://www.randomhouse.com/knopf/autho
rs/merrill/photos3.html

James Ingram Merrill’s poem Willowware Cup, 
translated into Chinese by Yan Zhou.





Confluence and Divergence of Cultures

• Some origin; commonalities; something shared;
• Contact zone; borrowed; absorbed; mixed;
• Diverged; different paths; contact broken and rebuilt;
• The circles of life and death; 
• and every new emergence: a new life. 





元稹：和李校書新題樂府十二首：胡旋女

天寶欲末胡欲亂，胡人獻女能胡旋。

旋得明王不覺迷，妖胡奄到長生殿。

胡旋之義世莫知，胡旋之容我能傳。

蓬斷霜根羊角疾，竿戴朱盤火輪炫。

驪珠迸珥逐飛星，虹暈輕巾掣流電。

潛鯨暗吸笡波海，回風亂舞當空霰。

萬過其誰辨終始，四座安能分背面。

才人觀者相為言，承奉君恩在圓變。

是非好惡隨君口，南北東西逐君眄，

柔軟依身著佩帶，裴回繞指同環釧。

佞臣聞此心計回，熒惑君心君眼眩。

君言似曲屈為鉤，君言好直舒為箭。

巧隨清影觸處行，妙學春鶯百般囀。

傾天側地用君力，抑塞周遮恐君見。

翠華南幸萬里橋，玄宗始悟坤維轉。

寄言旋目與旋心，有國有家當共譴。

The poem, “The Sogdian Whirling Girl,” by the Tang Dynasty poet Yuan Zhen 

(779–831), begins with following lines:

Near the end of the Tianbao era, the Hú people were about to rebel.

They presented Hú maidens skilled in the whirling dance.

The sage emperor fell into a trance in their spinning,

The bewitching Hú suddenly reached the Palace of Eternal Life.

*Tianbao era (742–756), under the rule of Emperor Xuanzong.

*Hú (胡人) are non-Sinitic peoples, particularly steppe nomads from Inner Asia. 



The Sogdian Whirl (胡旋舞; Húxuăn wǔ), described as 

“whirling like the wind,” was a secular or performance art, 

originated with the Sogdians, an ancient Iranian civilization who 

were prominent merchants on the Silk Road, based in present-day 

Uzbekistan and Tajikistan. The Sogdian Whirl, involved rapid, 

energetic spinning within a small, designated circle, often 

performed to music played by ensembles using harps, lutes, flutes, 

and drums, was popular during the 6th–8th centuries, particularly 

in the Tang Dynasty (618–907 AD) royal courts or of China.

Sui dynasty (581 to 618 AD) tomb wall painting, swirling dance. 
Shandong Provincial Museum.



Sufi Whirling (Sama; Whirling Dervishes) 

The Sufi ritual of sama began in the 13th century, in Konya, Turkey, with the mystic 

poet Jalaleddin Muhammad Rumi (1207–1273). The sama means “hearing.” The 

legend tells that Rumi went to a goldsmith, hearing the melodic sound of a hammer, 

he began to dance. He heard harmony in the sound of hammering, and he sang love 

poems with the clangs, while performing a whirling dance. He felt dizzy, and his soul 

transcended into a trance (wajd). 

His son, Sultan Walad, formalized sama. The site of sama is the heart of the dancer 

(dervish). Dervishes (semazens) wear white robes (representing the ego’s shroud), 

and spin in a precise, ritualistic manner to music as a form of active meditation. As 

they spin, the right hand is held up to receive grace from God, and the left hand faces 

downward to pass that grace to the world. It symbolizes the soul’s passage to God, 

abandoning the ego, and mirroring the rotation of the universe.

http://www.parsagon.com/the-sama-hearing-with-the-heart/ 

Sufis Performing Sama before Shaykh Nizam al-Din Awliya. From Khamsa (Five Poems) of Amir Khusrav Dihlavi. 1485 (CBL Per 163.6). Collection: Chester Beatty Library.
https://commons.wikimedia.org/wiki/File:Sufis_Performing_Sama_before_Shaykh_Nizam_al-Din_Awliya_(CBL_Per_163.6).jpg 
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Homi K. Bhabha and Klaus Stierstorfer. Diaspora and Home: An Interview with Homi K. Bhabha. 2017.

• cultural “misfits”

• minoritization

• the cultural “misfit” is always the problem of cultural translation.

• interstitial negotiations and network--interstitial relations (Hannah Arendt:human “inter-est”).

• The group is its parts. The parts’ partiality creates that network.

• diaspora as an effective network

• Two aspects of home: the normalized, the naturalized, the inevitable, the original; home is what you return to.

Bhabha, Homi K., and Klaus Stierstorfer. 2017. “Diaspora and Home: An Interview with Homi K. Bhabha.” De Gruyter Conversations, December 7, 2017. 
https://blog.degruyter.com/diaspora-and-home-interview-homi-k-bhabha/
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Whose mother tongue is not English? Please raise your hand.



the hegemony of the English 

language  in the global art world.

English as a Language of 

linguistic imperialism and a 

Lingua Franca.

Mladen Stilinović (Croatian, 1947-2016). An 
Artist Who Cannot Speak English is No Artist. 
1992. https://mladenstilinovic.com/works/5-2/ 
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Library of Exile

This library celebrates the idea 

that all languages are diasporic: 

that we need other people's 

words, self-definitions and 

re-definitions in translation.

 - Edmund de Waal

https://libraryofexile.infoteca.it/start

https://libraryofexile.infoteca.it/start




Diaspora Climate Bookshelf

Diaspora Climate Bookshelf is a community engagement program of the Diaspora Climate project.

Diaspora Climate Bookshelf engages communities on campus and connects them with broader art 

communities in Canada and the international art and culture world. 

Diaspora Climate Bookshelf presents over a hundred books, artworks, and artist books collected by 

the Curator-in-Residence, or donated by curators, artists, and art activists, such as Kathleen Hearn, 

Alexandre David, Xu Yong, Jin Hua, Wang Yifan, and Lin Yutong. These include content from 

diverse cultures and diaspora communities that are less accessible or not widely known in Canada.

Location: Room V241c-2. Department of Visual Arts. John Labatt Visual Arts Centre. Western University.

Open: by reservation. Please send an email to artlab@uwo.ca to access the bookshelf.

Diaspora Climate Bookshelf is similar to Edmund de Waal’s online project Library of Exile, with a different theme 

and focus. https://libraryofexile.infoteca.it/start 

Poster design by Stefania Andreea Dragalin

mailto:artlab@uwo.ca
https://libraryofexile.infoteca.it/start


Yoko Tawada was born in Tokyo in 1960, educated at 

Waseda University and has lived in Germany since 

1982, where she received her Ph.D. in German 

literature. She received the prestigious Akutagawa 

Prize for The Bridegroom Was a Dog. She writes in 

both German and Japanese, and in 1996, she won the 

Adalbert-von-Chamisso Prize, a German award 

recognizing foreign writers for their contributions to 

German culture. She also received the Goethe-Medal, 

an official decoration of the Federal Republic of 

Germany and the prestigious Kleist Prize (2016).

http://yokotawada.de/english/ 

http://yokotawada.de/english/




Exophony: Voyages Outside the Mother Tongue is Yoko Tawada's 

first essay collection in English. This collection of essays is the 

culmination of her reflections on world languages and cultures, 

shaped by her encounters with different languages, cultures, 

histories, and realities through many years of participation in 

literary events and academic conferences around the world. She 

explores cross-hybridizing languages, and defamiliarization of 

languages and cultures from an “exophonic” perspective. The 

term “exophonic,” which she first heard in Senegal, has a much 

broader meaning, referring to the general experience of existing 

outside one’s mother tongue.



Exophony refers to the experience of writing and existing outside one’s mother tongue. It’s about 

inhabiting a linguistic space beyond the first language and letting that shape how you perceive the world.

➢ Multilingual, multicultural, and multihistorical societies;

➢  colonial histories of imposed language;

➢ English as a Lingua Franca;

➢ beyond immigrant or creole/pidgin literature;

➢ linguistic displacements, diaspora, and exophony;

➢ liminal and hybrid: for a diaspora, being exophony is to relearn, translate, interpret, and invent a hybrid 

language and self;

➢ be creative and capable of inhabiting the new when one is estranged from one’s native linguistic 

comfort zone;

➢ playful word associations; 

➢ daily life, body language, and sensory language.



Exophony looks back: 

seeing one’s culture, language, and history, 

in a way that have never been seen before.

Words in Correspondence: 

Translating between cultures, histories, and languages, 

to hold the contemporary moment.



不共戴天 I cannot inhabit the same universe or imagine a future with you!
“The Seven Daughters Avenging Their Father” Stone Chamber No. 6 in Front of the Wu Family Shrine, Han Dynasty Pictorial Reliefs. 

https://museum.sinica.edu.tw/knowledge-base/item/88/





Mother tongue, the tone of country, and Nation-State

The term “mother tongue” “母语” was probably introduced to the Chinese language from some other 

language and culture. It does not exist in classical Chinese texts or traditional expressions. Until the late 19th 

-century, we used the word “乡音” (the tone or speech of one’s home place or country). Perhaps the term 

“mother tongue” came together with the modern concept and system of the nation-state. In the past, there 

were “国” (country, not modern state), “家” (families and clans), and “乡土” (country; home village; 

hometown; home), but there was no “nation-state” as such, nor was there the term “mother tongue.”

I think, deep down, the Chinese language and culture are fundamentally patriarchal, expelled “牙牙学语”—

the toddler’s preverbal sounds and the mother’s tone from both speech and written language—the domains 

of meaning-making and social order.



Trink T. Mingh-Hua (born 1952, Hanoi) is a world-renowned independent filmmaker, 

writer, literary theorist, composer, literary theorist, and educator.

… artist at the margins of mainstream productivity, would have to be a once very 

primitive and very cultured—awkwardly, efficiently “low” and competently, unfittingly 

“high”; shuttling effortless between the avant- and arrière-garde; and thriving in the 

fissures of categories. 

When reality starts speaking to us differently, it leads, in my work, to what I call an 

elsewhere within here—a between that breaks with a here and a these, and with the 

prevailing systems of binary oppositions.

Art could be the force that enables change and keeps history alive, while the poetics of 

the creative everyday could be both a dimension of political consciousness and a 

transformative mode of history.



Forgetting Vietnam. 90mins, Digital, 2015.

Vietnam in ancient times was named đất nứớc vạn xuân – the land of ten 
thousand springs. One of the myths surrounding the creation of Vietnam involves 
a fight between two dragons whose intertwined bodies fell into the South China 
Sea and formed Vietnam’s curving ‘S’ shaped coastline. Legend also has it that 
Vietnam’s ancestors were born from the union of a Dragon King, Lạc Long Quân 
and a fairy, Âu Cơ. Âu Cơ was a mythical bird that swallowed a handful of earthly 
soil and consequently lost the power to return to the 36th Heaven. Her tears 
formed Vietnam’s myriad rivers and the country’s recurring floods are the land’s 
way of remembering her. In her geo-political situation, Vietnam thrives on a fragile 
equilibrium between land and water management. A life-sustaining power, water 
is evoked in every aspect of the culture.
Shot in Hi-8 video in 1995 and in HD and SD in 2012, the images unfold spatially 
as a dialogue between the two elements—land and water—that underlie the 
formation of the term “country” (đất nứớc). Carrying the histories of both visual 
technology and Vietnam’s political reality, these images are also meant to feature 
the encounter between the ancient as related to the solid earth, and the new as 
related to the liquid changes in a time of rapid globalization. In conversation with 
these two parts is a third space, that of historical and cultural re-memory – or 
what local inhabitants, immigrants and veterans remember of yesterday’s stories 
to comment on today’s events. Through the insights of these witnesses to one of 
America’s most divisive wars, Vietnam’s specter and her contributions to world 
history remain both present and all too easy to forget. Touching on a trauma of 
international scale, Forgetting Vietnam is made in commemoration of the 40th 
anniversary of the end of the war and of its survivors.

Trinh T. Minh-ha. 2023. The Twofold Commitment. Primary Information.













From A Far

What nationality

or what kindred and relation

what blood ties of blood

what ancestry

what race generation

what house clan tribe stock strain

what lineage extraction

what breed sect gender denomination caste

Tertium Quid neither one thing nor the other

Tombe des nues de naturalized

what transplant to dispel upon



from forbidden home tongue:

It is the mark. 

The mark of belonging. 

Mark of cause. 

Mark of retrieval. 

By birth. By death. By blood. 

You carry the mark in your chest, 

in your MAH-UHM (마음), 

in your MAH-UHM (마음), 

in your spirit heart. 

You sing.

You see farther. Father and farther. Beyond what you are made 

to see and made to see only. You pass the mark… everyone 

who has seen, sees farther. Even farther than allowed.

https://art-map.co.kr/exhibition/view.php?lang=en&idx=1452 
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Theresa Hak Kyung Cha 車學慶
Mouth to Mouth 嘴對嘴
1975

Mouth to Mouth is an eight-minute video 
meditation on how language can express 
nuanced feelings of displacement. The work 
begins with a slow camera pan across the 
English words of the title. The artist’s mouth 
appears in extreme close-up as she silently 
pronounces eight Korean vowels. The image 
appears through a haze of white static and 
gradually fades into darkness. Any suggestion 
of discernable speech is disrupted by the 
noise of running water and birdsong. Through 
its spare aesthetic, Cha’s video also conveys 
a sense of unsettling fragility, and even loss.

M+, Hong Kong, © Theresa Hak Kyung Cha/Electronic Arts 
Intermix. 
https://www.mplus.org.hk/en/collection/objects/mouth-to-
mouth-202124/ 
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Theresa Hak Kyung Cha 

White Dust From Mongolia, 1980.
https://theresahakkyungcha.com/portfolio/the-unfinished-film/

The Dream of the Audience
https://theresahakkyungcha.com/



Permutations:
variations of…



Do Ho Suh Sketches 1991~







DO HO SUH. 
Fall Star. 
Psycho 
Buildings, 
Hayward 
Gallery, 
London, 
United 
Kingdom, 
2008.



DO HO SUH. Public Figures, 2024. National Museum of Asian Art, 
Smithsonian Institution. Washington DC.



Sun Yung Shin 신선영辛善英

Sun Yung Shin 신선영辛善英 was born in Korea, grew up in the Chicago area, and is 
currently based in Minneapolis.

Comprised of short essays, or field notes, Heart Eater: A Memoir of Immigration, 
Belonging, and How We Find Ourselves in Language traces 신선영 Sun Yung Shin’s 
journey from her childhood as a nameless, abandoned nine-month-old baby in Seoul, 
South Korea to an award-winning author.

Raised as a Korean immigrant by a white Christian family in the American Midwest, 신
선영 Sun Yung Shin paid close attention to the power of words—especially those 
related to race, nation, and kinship. Through these meaningful encounters, Shin 
developed into a writer enthralled with language’s capacity to imagine, manifest, 
connect, and even heal.

Through the lens of language and immigration, Heart Eater explores the question that 
has obsessed Shin since childhood: “What does it mean to be American?”

https://blacklawrencepress.com/books/heart-eater-a-memoir-of-immigration-belonging-and-how-we-find-
ourselves-in-language/
https://www.instagram.com/sunyungshin/



Letter From Minnesota: Thirteen Ways of Looking at the Frontier, From an Immigrant in Minneapolis–Sun Yung Shin on the Ever-Shifting Meanings of US Citizenship. Literary 
Hub. FEBRUARY 13, 2026. HTTPS://LITHUB.COM/LETTER-FROM-MINNESOTA-THIRTEEN-WAYS-OF-LOOKING-AT-THE-FRONTIER-FROM-AN-IMMIGRANT-IN-MINNEAPOLIS/

THIRTEEN WAYS OF LOOKING AT A BLACKBIRD BY WALLACE STEVENS
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Shellyne Rodriguez is an artist, educator, writer, and community organizer based in the Bronx, 

whose grandparents were part of a wave of coerced migration from Puerto Rico. She said: 

Existence here on the periphery of this empire is a diasporic existence, whose origin 

always begins with dispossession on many scales and for many reasons including 

imperialism, colonialism, neoliberalism, extraction, genocide, and war.

Rodriguez, Shellyne, Molly Crabapple, and Andreas Petrossiants. 2024. “Dispossession, Diasporas, and Doikayt: A Conversation.” e-flux 
Notes, November 15, 2024. https://www.e-flux.com/notes/641296/dispossession-diasporas-and-doikayt-a-conversation
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Contact zone: from a decolonial critique perspective

Mary Louise Pratt’s concept of the “contact zone”: 

“social spaces where cultures meet, clash, and grapple with each other, often in contexts of 

highly asymmetrical relations of power, such as colonialism, slavery, or their aftermaths as they 

are lived out in many parts of the world today.”

In her book Imperial Eyes: Travel Writing and Transculturation, Pratt further elaborated this 

concept.

• Contact as Asymmetry, Not Exchange

• Epistemic Violence and Knowledge Production

• Transculturation as Survival Strategy

• The Contact Zone as a Space of Contestation

• From Colonial Contact to Ongoing Coloniality

Pratt, Mary Louise. 1991. “Arts of the Contact Zone.” Profession, 33–40. http://www.jstor.org/stable/25595469.
Pratt, Mary Louise. 1992. Imperial Eyes: Travel Writing and Transculturation. Routledge. https://doi.org/10.4324/9780203106358. 

http://www.jstor.org/stable/25595469
https://doi.org/10.4324/9780203106358


Title page of Chronicle of Guaman Poma, written and drawn by Felipe Guaman Poma de Ayala (c. 
1535 - c.1615).The Danish Royal Library. https://www.kb.dk/en/find-
materials/collections/manuscript-collection/chronicle-guaman-poma 

Chronicle of Guaman Poma

"El primer nueva corónica y buen gobierno" (Eng: The First New Chronicle 
and Good Government) was written and drawn by Felipe Guaman Poma 
de Ayala (c. 1535 - c.1615). The work describes the dynastic history of the 
Inca Empire, the Spanish conquest, the following civil wars and the 
disastrous consequences of the colonial power's exploitation. It contains 
a number of proposals for reforms of the Spanish colonial government.
It is a unique source of the indigenous peoples' view of the conquest of 
America and of the first hundred years of the history of the Spanish 
colony.
The 1,200-page manuscript contains 400 full-page black-and-white pen 
drawings. The language is Spanish with several longer passages in 
Quechua, the language of the Incas, still spoken today in Peru, Bolivia and 
Argentina. The book was probably sent from Lima to Madrid in 1616, 
addressed to the Spanish king Felipe III. It was possibly acquired in the 
Spanish capital by the Danish ambassador and book collector Cornelius 
Lerche (1615-81) and then given to King Frederik III.

https://www.kb.dk/en/find-materials/collections/manuscript-collection/chronicle-guaman-poma 
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Herman Braun-Vega (1933-2019), a Peruvian painter and artist. 
Die! (Goya, Picasso, Poma de Ayala). 1991. The Rally Museums.
The Singular War (Goya, Poma de Ayala). 1991. The Rally Museums.
Still Life No. 1 (Le Greco, Goya, Guamán Poma). 1992. 
https://braunvega.com/index?/category/14-1992_serie_perou_espagne 
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What is cross-cultural, cross-linguistic, transnational, and international solidarity? 

Can we imagine it like carrying and relaying the torch, tending the fire, singing in 

chorus, becoming ripples and running water?







同时sementara. 2022. “Bella Ciao Ciao Ciao！
伊朗抗争文艺——音乐篇｜附录.” October 27, 
2022. 
https://mp.weixin.qq.com/s/CdrKkwu332IKpjxjk
7scWA 
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Mashayekh, Sara. 2023. “Baraye: 
Understanding Iran’s Song of Protest 
and Compassion.” Ajam Media 
Collective, February 9, 2023. 
https://ajammc.com/2023/02/09/baray
e-irans-song-of-protest/
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• The multilingual and transnational song “Bella Ciao” has become a global repertoire of dissent, linking exile, 

diaspora solidarity, political refuge, and aspirations for freedom across interconnected struggles.

• The song originated in late nineteenth- and early twentieth-century Italy. An early version of “Bella Ciao,” known 

as “Alla mattina appena alzata,” was sung by women working in the rice fields of northern Italy. These mondine 

protested the grueling conditions of labor and life, and expressed a lament for lost youth. 

• During the Second World War, “Bella Ciao” became associated with the Italian Resistance and the partisans 

opposing the regime of Benito Mussolini.

• In recent years, the song has resurfaced globally. It has been translated, adapted, and performed across 

languages, borders, and political contexts to address authoritarianism, state violence, gender oppression, racial 

injustice, and economic inequality. Protesters have sung it in movements such as the “Woman, Life, Freedom” 

uprising in Iran (following the death of Mahsa Amini), the global Me Too movement, the Myanmar Revolution, and 

the 2022 the White Paper Revolution in China during the COVID-19 pandemic. In each instance, the song 

functions not merely as a historical artifact, but as a living and mobile anthem of resistance.



➢ “Woman, Life, Freedom” movement in Iran (2022– ), following the death of Mahsa Amini

➢ The global #MeToo Movement

➢ The 2019–2021 Hong Kong protests, also known as the Anti–Extradition Law Amendment 

Bill movement.

➢ The Myanmar Revolution (Spring Revolution) following the 2021 military coup.

➢ The persecution of Uyghurs in Xinjiang, widely described by scholars and some 

governments as genocide.

➢ Russia’s invasion of Ukraine

➢ The lone protest of Peng Lifa (彭立发) in Beijing (2022), which catalyzed the nationwide 

White Paper Revolution.

The context of the translation and transmission of “Bella Ciao” 

in China and within the Chinese diaspora activist community



An anonymous artwork appeared 
during the pandemic, in China.



An anonymous artwork appeared during the pandemic, in China.





李山 Alessandro Rolandi



This Is Not a Blank Sheet of Paper 这不是一张白纸. 2023 acrylic on blackboard with frame and string, 55 × 60 cm. https://www.jiamin.org/ex-voto



Chinese diaspora artist Hu 
Jiamin’s (Political) Ex-voto （政
治）还愿画. An ongoing series. 
He is based in Lyon, France. 
https://www.jiamin.org/ex-voto



Hu Jiaming, Time Discrepancy, mural painting, 2017. https://www.jiamin.org/time-discrepancy
GUAN: Serve the People—Reincarnation of a censored mural。 https://www.jiamin.org/guan 
Zhou, Yan. 2024. “Art Worlds as Social Meshwork: Contemporary Chinese Art Practice, Interaction, and Communication.” ProQuest Dissertations & Theses, 204–5.

https://www.jiamin.org/time-discrepancy
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Suzy Lake. Rules of Engagement. 2018/2019. Archival ink jet print, 40" x 60". https://www.suzylake.ca/game-theory#1



An internationalist network: 

from mainland China, and also the Chinese diaspora in exile

The independent journal Tongshi (同时 hxotnongd, literally ‘Meanwhile’), May 2021-

The  journal promoted understandings of global protest cultures, focusing particularly 

on postcolonial struggles in the Global South. The publication covers struggles in 

Palestine, Afghanistan, Iran, India, Cuba, Mexico, Indonesia, and within marginalised 

communities in Western societies.

Tongshi ’s official WeChat account was permanently banned in 2022.



• Landays is a form of oral poetry composed by largely illiterate Pashtun women in 

Afghanistan and Pakistan. These brief, two-line poems express discontent with Taliban 

rule, articulate female desire, and voice a yearning for freedom.

• In one project, Tongshi organized the translation of landays into Chinese and mobilized 

the initiative into a grassroots collective poetry-writing movement and act of solidarity.

• Chinese exiled diaspora filmmaker and writer Chai Chunya (柴春芽) reinterpreted the 

landay form by infusing it with elements of hua’er, a folk-song tradition prevalent among 

Muslim communities in northwestern China.

• Shanghai-based poet Zhai Minglei (翟明磊) subsequently invited people to emulate the 

landay form in order to express solidarity with Afghan women. Within just six days, 101 

poems by 29 contributors were collected. The initiative evolved into a transnational and 

pan-ethnic network of solidarity.

澎湃思想市场. 2021. “Afghan landays (短蛇): Dignity and Resistance of Pashto Women.” August 20, 2021. 
https://mp.weixin.qq.com/s/PskubQfuCsnkOq19bZCkBQ.
Griswold, Eliza. 2013. Landays: Poetry of Afghan Women. Poetry Magazine, June 3, 2013. 
https://static.poetryfoundation.org/o/media/landays.html
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Author: Wu Qin
Farsi Translation: Somayeh Rostampour
Visual & Layout: Maoyi, If A, Hu Jiamin
Tofulogy 002.
Languages: English, Farsi, Chinese 



The Letter from a Tehran Prison

In November 2022, Wu Qin and many Chinese participated in White Paper Revolution. Wu Qin and some friends were arrested in 

Guangzhou on November 8, while they were recording the Cantonese version of the song Bella Ciao. 

Because of the COVID-19 control policies, the police were unable to take Wu Qin back to Beijing for interrogation and prosecution. She 

took this opportunity to flee to Hainan Island and, later, through a circuitous route, arrived in Berlin, where she sought political asylum.

Several months after going into exile, Wu Qin wrote an account of her experience titled “A Letter from a Tehran Prison.” The piece was 

deliberately fictionalized as if it had taken place in Iran. It was first published in January 2023 on the mainland Chinese platform Artforum 

and later appeared in English in Made in China Journal in late 2023. The text was also issued as a Faris–English-Chinese trilingual zine by 

the Berlin-based Sinosphere diaspora art activist collective “Tofu Stand.”

In the narrative, Wu Qin uses “Tehran” as an allegory for Beijing. “Sanandaj”, a major city in Iran’s Kurdish region, associated with the arrest 

of Mahsa Amini in September 2022, stands in for Guangzhou, the city where Wu Qin herself was detained and interrogated. Through this 

strategy of displacement, the text forges a transnational parallel between distinct yet resonant sites of state control and protest.

Wu, Qin. 2023b. ‘A Letter from a Tehran Prison.’ Translated by Aaris Woo and Yixi. Made in China Journal, 20 December. madeinchinajournal.com/2023/12/20/a-
letter-from-a-tehran-prison.
Li, Yawen. 2024. “Spectres of Anticolonial Internationalism in Contemporary China: Observations during a Time of Global Struggle.” Made in China (issue: Bending 
Chineseness January–June 2024), June 12, 2024. https://madeinchinajournal.com/2024/06/12/spectres-of-anticolonial-internationalism-in-contemporary-china/

https://madeinchinajournal.com/2023/12/20/a-letter-from-a-tehran-prison
https://madeinchinajournal.com/2023/12/20/a-letter-from-a-tehran-prison
https://madeinchinajournal.com/2023/12/20/a-letter-from-a-tehran-prison
https://madeinchinajournal.com/2023/12/20/a-letter-from-a-tehran-prison
https://madeinchinajournal.com/2023/12/20/a-letter-from-a-tehran-prison
https://madeinchinajournal.com/2023/12/20/a-letter-from-a-tehran-prison
https://madeinchinajournal.com/2023/12/20/a-letter-from-a-tehran-prison
https://madeinchinajournal.com/2023/12/20/a-letter-from-a-tehran-prison
https://madeinchinajournal.com/2023/12/20/a-letter-from-a-tehran-prison
https://madeinchinajournal.com/2023/12/20/a-letter-from-a-tehran-prison
https://madeinchinajournal.com/2023/12/20/a-letter-from-a-tehran-prison
https://madeinchinajournal.com/2024/06/12/spectres-of-anticolonial-internationalism-in-contemporary-china/
https://madeinchinajournal.com/2024/06/12/spectres-of-anticolonial-internationalism-in-contemporary-china/
https://madeinchinajournal.com/2024/06/12/spectres-of-anticolonial-internationalism-in-contemporary-china/
https://madeinchinajournal.com/2024/06/12/spectres-of-anticolonial-internationalism-in-contemporary-china/
https://madeinchinajournal.com/2024/06/12/spectres-of-anticolonial-internationalism-in-contemporary-china/
https://madeinchinajournal.com/2024/06/12/spectres-of-anticolonial-internationalism-in-contemporary-china/
https://madeinchinajournal.com/2024/06/12/spectres-of-anticolonial-internationalism-in-contemporary-china/
https://madeinchinajournal.com/2024/06/12/spectres-of-anticolonial-internationalism-in-contemporary-china/
https://madeinchinajournal.com/2024/06/12/spectres-of-anticolonial-internationalism-in-contemporary-china/
https://madeinchinajournal.com/2024/06/12/spectres-of-anticolonial-internationalism-in-contemporary-china/
https://madeinchinajournal.com/2024/06/12/spectres-of-anticolonial-internationalism-in-contemporary-china/
https://madeinchinajournal.com/2024/06/12/spectres-of-anticolonial-internationalism-in-contemporary-china/
https://madeinchinajournal.com/2024/06/12/spectres-of-anticolonial-internationalism-in-contemporary-china/














Ban Ge. 2026. “Five Years of Coup: Burmese Anarchists within and 
without the Revolution: An Interview with Htet Khine Soe.” 
CrimethInc., February 10, 2026. 
https://crimethinc.com/2026/02/10/five-years-of-coup-burmese-
anarchists-within-and-without-the-revolution-an-interview/

Ban Ge: for two weeks, I accompanied a team of international surgeons and local doctors through eastern Myanmar. 2026.
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N.C.F.H. (No Costume for Halloween) Action Group



N.C.F.H. (No Costume for Halloween) Action Group is a street theater collective initiated by queer women and non-binary 

activists from the Chinese and Southeast Asian diasporas. 

The ensemble consists of activists, writers, media workers, and others who have long been deeply engaged with 

communities and social issues. 

N.C.F.H.’s creations and actions are rooted in the shared experiences of transnational queer communities and local 

resistance networks, connecting long-overlooked and marginalized regions such as Myanmar, Thailand, the Uyghur 

region, and Palestine.

We focus on intersecting issues such as gender inequality, labor exploitation, border control, and state violence, 

responding to the political and economic oppression produced by global expansion strategies such as China’s Belt and 

Road Initiative. 

N.C.F.H. was founded on the eve of Halloween in 2024. The group’s name originates from an official censorship ban that 

“prohibited certain Halloween costumes.” Taking this as our point of departure, we transform symbolic expression into 

collective action, responding to those whose existence has been censored and erased under regimes of policy control. 

Through the immediate creation of bodies, voices, and spaces, we treat queer existence as a fluid political language—and 

as a continual interruption of institutionalized silence.





Aung Ko. Diary, 2022.



Aung Ko. Democracy is eating the Youths, 2023.



Nge Lay. Printemps 21 #1. Ultrachrome pigment inkjet printing, cotton, silk and thread, 60.96 X 79.25 cm. 2022.
Nge Lay. Printemps 21 #2, 2022. Ultrachrome pigment inkjet printing, cotton, silk and thread, 91.44 X 91.44 cm. 2022.



Nge Lay. Beautifully thorned path. Fabric canvas, mix medium. 2023.
Nge Lay. ENDSCAPE. Fur on canvas. 2023.



Nge Lay. Mom i love you so 
much.  2023.
Nge Lay. PAINSCAPE. Acrylic 
on canvas, paper, bio cotton 
thread. 2023.



Diaspora Climate Bookshelf

Korean



Diaspora Climate Bookshelf

Korean



Diaspora Climate Bookshelf

Vietnam diaspora & North America

http://trinhminh-ha.squarespace.com/



Diaspora Climate Bookshelf

Japanese



Lilin. Connected by chains not blood.

Thank you!
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