
	

	

Arts and Humanities 3391F/Visual Arts History 3390F 
Fall 2016 
 
Celestial Architecture: Artistic Renderings of the Night Sky 
Tuesdays, 10:30-13:30  
VAC, rm. 249 
 
Professor John Hatch  
Office: VAC 200C 
Hours:  Tuesdays. 13:30-14:30, or by appointment  
Phone: 519-661-3440 
E-mail: jhatch@uwo.ca  
 
Prerequisite: AH 2200E, 2220F/G, 2230F/G or 1.0 from VAH 1040 or two of VAH 1041A/B 
– VAH 1045A/B or permission of the Department of Visual Arts. 
   
Course Description: The fascination with the heavens dates back to the beginning of 
human history and persists to the present day. The nature of this interest has obviously 
changed over time, as has our interpretation of it in art and architecture. This course 
examines the representation of the celestial, looking as far back as the Neolithic period, but 
with the bulk of its attention focused on Western Art from the 19th century to the present. 
Artists of particular interest will include Giotto, Giovanni Di Paolo, Donato Creti, Vincent 
van Gogh, Joseph Cornell, Nancy Holt, Max Ernst, James Turrell, Patterson Ewen, Anselm 
Kiefer, Shi Zhiying, and Olafur Eliasson. Each provides a unique vision that moves beyond 
simple representations of the celestial objects that populate the universe. 
 
Learning Outcomes: 
The point of this course, beyond the obvious acquisition of knowledge of the topic we will 
be addressing over the term, is to have you engage in an open and active discussion of key 
historical and contemporary issues from the various perspectives offered by the authors we 
read, as well the thoughts of your peers on the topics addressed in class discussions. You 
should be able to critically engage with the readings both verbally and in writing, and both 
in a summary form and more expansively.  By the end of this course you will have further 
developed and/or refined the tools needed to identify and grasp the salient points of an 
argument whether presented in oral, written or visual form, be able to reiterate them, while 
drawing connections between sources from different disciplines, genres, and media.  Lastly, 
you will be exposed to a variety of methodological and aesthetic approaches that will 
encourage creative handling of the topics discussed, while respecting the disciplinary 
norms of the fields of study addressed in this course. 
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Evaluation: Marks will be based on the following:  
1. 10% devoted to class attendance and participation: 5% for just being there and 5% for 
"talking-it-up" in class. 
2. 30% assigned to three short half-page (100 words) reading assessments; only up-coming 
texts that are at least five pages long are eligible and you have to have one written up by 
the end of September, the end of October, and the end of November. Or, a twenty-minute 
presentation on a topic or artist dealt with in one of the sets of weekly readings although 
not necessarily all of the readings for the week in question; the presentation must be made 
during the assigned week of the readings used.  
3. 15% for a project proposal for your major assignment (see "4") which has to be at least 
250 words long and include an annotated bibliography of at least three "substantial" 
sources. The annotations must be at least 50 words long each.  This assignment is due Oct. 
11, 2016. 
4. A major assignment worth 45% and due November 29, 2016, that can take the form of 
either: 
a) the writing of standard academic essay of around 2500 words (typed, double spaced, 
approx. 10 pages, Chicago-Style), or something a tad more creative such as a mock 
interview with an artist or group of artists. 
b) the curation of an imaginary art show involving at least 10 works. The show must include 
documentation relevant to each work and an essay that explains the rationale for exhibiting 
these works together (this must be quite specific) -- the written documentation should add 
up to at least 1500 words (a bibliography must be included).  A layout of how the works 
would be hung should be supplied as well. 
c) The production of a website revolving around an artist or an art movement, or even one 
of the sections or sub-sections of the course.  The website should have a well-laid out 
rationale for its existence, and there should be at least 1500 words worth of original text 
(and include a bibliography). 
d) The creation of an art work revolving around an astronomical theme with accompanying 
documentation that explains the piece, its rationale, and the process involved in its making 
totally at least 500 words. 
N.B.  Team proposals/projects will be considered. 
 
Penalties: any assignment submitted late will be penalized 5% per day and will not be 
accepted 5 days past its due date. If there are medical grounds, then documentation must 
be provided to the Academic Counselling Office of your home Faculty for any missed 
graded component of the course worth more than 10%; for anything less than 10%, a 
make-up will simply be arranged. 
   
Course Materials: All of the materials for this course are available either on-line, through the 
Weldon Library website, or will be posted on the course site at https://owl.uwo.ca/portal. 
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Readings (tentative list, subject to change/negotiation): 
 
(September 13) 
Introduction 
Guest speaker, Peter Jedicke, “A Primer on Visual Astronomy” 
 
(September 20) 
Early Monuments: 
- Falk, D. "Did Ancient Astronomers Build Stonehenge?" Astronomy 36, no. 7 (2008): 52-
57. 
- Ray, B C. "Stonehenge: A New Theory." History of Religions 26, no. 3 (1987): 225-278. 
- Pollard, J, and C Ruggles. "Shifting Perceptions: Spatial Order, Cosmology, and Patterns 
of Deposition at Stonehenge." Cambridge Archaeological Journal 11, no. 01 (2001): 69-90. 
- Kak, S. "Time, Space, and Astronomy in Angkor Wat." 
- Stencel, Robert, Fred Gifford, and Eleanor Morón. "Astronomy and Cosmology at Angkor 
Wat." Science 193, no. 4250 (1976): 281-287. 
 
(September 27) 
Early Works: 
- Norris, R P. "Searching for the Astronomy of Aboriginal Australians." In Conference 
Proceedings, pp. 2007. 
- Norris, Ray P. and Hamacher, Duane W. "The Astronomy of Aboriginal Australia." In The 
Role of Astronomy in Society and Culture: Proceedings IAU Symposium. Edited by D Valls-
Gabaud and A Boksenberg. International Astronomical Union, 2009. 
- Stooke, P J. "Neolithic Lunar Maps at Knowth and Baltinglass, Ireland." Journal for the 
History of Astronomy 25 (1994): 39-55. 
 
(October 4) 
Medieval/Early-Renaissance Works: 
- Nicklies, Charles E. "Cosmology and the Labors of the Months at Piacenza: The Crypt 
Mosaic at San Savino." Gesta 34, no. 2 (1995): 108-125. 
- Olson, R J M. "Pietro Lorenzetti's Dazzling Meteor Showers." Apollo, no. 447 (1999): 3-10. 
- Fleck Jr, R C. "The Comet of Bethlehem-An Early 13th-Century Representation by Nicolas 
of Verdun." Journal for the History of Astronomy 23 (1992): 137-140. 
- Olson, R J M. "Giotto's Portrait of Halley's Comet'." Scientific American 240, no. 5 (1979): 
160-170. 
- Olson, Roberta J M. "...And They Saw Stars: Renaissance Representations of Comets and 
Pretelescopic Astronomy." Art Journal 44, no. 3 (1984): 216-224. 
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(October 11) 
The Renaissance: 
- Dixon, Laurinda S. "Giovanni Di Paolo's Cosmology." The Art Bulletin 67, no. 4 (1985): 
604-613. 
- Lippincott, Kristen. "Giovanni Di Paolo's 'Creation of the World' and the Tradition of the 
'Thema Mundi' in Late Medieval and Renaissance Art." The Burlington Magazine 132, no. 
1048 (1990): 460-468. 
- Shrimplin-Evangelidis, V. "Sun-Symbolism and Cosmology in Michelangelo's Last 
Judgment." The Sixteenth Century Journal (1990): 607-644. 
- Silver, Larry. "Nature and Nature's God: Landscape and Cosmos of Albrecht Altdorfer." 
The Art Bulletin 81, no. 2 (1999): 194-214. 
- Pasachoff, J M, and L. Silver. "Comets and Altdorfer's Art." Art Bulletin (2000): 600. 
 
(October 18) 
Late Renaissance/Baroque: 
- Howard, Deborah. "Elsheimer's Flight Into Egypt and the Night Sky in the Renaissance." 
Zeitschrift für Kunstgeschichte 55, no. 2 (1992): 212-224.  
- Winkler, Mary G, and Albert Van Helden. "Representing the Heavens: Galileo and Visual 
Astronomy." Isis 83, no. 2 (1992): 195-217. 
- Ostrow, S F. "Cigoli's 'immacolata' and Galileo's Moon: Astronomy and the Virgin in Early 
Seicento Rome." The Art Bulletin 78, no. 2 (1996): 218-235. 
- Booth, S E, and A Van Helden. "The Virgin and the Telescope: The Moons of Cigoli and 
Galileo." Science in Context 13, no. 3-4 (2008): 463-486. 
- Panofsky, E. "Galileo As a Critic of the Arts: Aesthetic Attitude and Scientific Thought." 
Isis 47, no. 1 (1956): 3-15.  
- Bennett, J A. "Christopher Wren: Astronomy, Architecture, and the Mathematical 
Sciences." Journal for the History of Astronomy 6 (1975): 148-184. 
- Hatch, John G. “The Science Behind Borromini’s Divine Geometry.” In Kim Williams and 
José Francisco Rodrigues (eds.), NEXUS IV: Architecture and Mathematics (Florence: KWB, 
2002): 127-139. 
- Welu, James. "Vermeer's Astronomer: Observations on an Open Book." The Art Bulletin 
68, no. 2 (1986): 263-267. 
 
 
(October 25) 
18th and 19th Centuries: 
- Johns, Christopher M S. "Art and Science in Eighteenth-Century Bologna: Donato Creti's 
Astronomical Landscape Paintings." Zeitschrift für Kunstgeschichte 55, no. 4 (1992): 578-
589. 
- Pasachoff, J M, and R J M Olson. "Comets and Meteors in 18th and 19th Century British 
Art and Science." Physics Education 30 (1995): 156-162. 
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- Gossin, P. " All Danaë to the Stars": Nineteenth-Century Representations of Women in 
the Cosmos." Victorian Studies 40, no. 1 (1996): 65-96. 
- Boime, Albert. "Van Gogh-Starry Night: A History of Matter, a Matter of History." Arts 
Magazine 59, no. 4 (1984): 1-13. 
- Olson, D W, and R L Doescher. "Van Gogh, Two Planets, and the Moon." Sky and 
Telescope 76, no. 4 (1988): 406-409.  
  
(November 1) 
Modern Art (Part 1) + Architecture: 
- Hatch, John G. "Machian Epistemology and Its Part in František Kupka's Painterly 
Cognition of Reality." Slovo: An Interdisciplinary Journal of Russian, Eurasian, Central and 
East European Affairs 12 (2000): 51-69. 
- Henderson, L D. "X Rays and the Quest for Invisible Reality in the Art of Kupka, Duchamp, 
and the Cubists." Art Journal 47, no. 4 (1988): 323-340. 
- Housefield, James. "Starry Messenger: Astronomy, Fashion, and Identity in Marcel 
Duchamp’s Comet Haircut." In Anne Collins Goodyear and Jim McManus (eds.), aka Marcel 
Duchamp: Meditations on the Identities of an Artist (Washington: Smithsonian Institution 
Scholarly Press, 2014): 37-51. 
- James, Kathleen. "Expressionism, Relativity, and the Einstein Tower," The Journal of the 
Society of Architectural Historians. Vol. 53, no. 4 (Dec., 1994): 392-413. 
 
(November 8) 
Modern Art (Part 2): 
- Warlick, M E. "Max Ernst's Alchemical Novel: "Une Semaine De Bonté." Art Journal 46, 
no. 1 (1987): 61-73. 
- Stokes, Charlotte. "The Scientific Methods of Max Ernst: His Use of Scientific Subjects 
from La Nature." The Art Bulletin 62, no. 3 (1980): 453-465. 
- Hatch, John G. "Desire, Heavenly Bodies, and a Surrealist's Fascination with the Celestial 
Theatre." Culture and Cosmos 8, no. 1 & 2 (2004): 87-106. 
- Ades, Dawn. “The Transcendental Surrealism of Joseph Cornell” in Kynaston McShine 
(ed.) Joseph Cornell (New York: Museum of Modern Art, 1980), pp. 15-41. 
- Hoving, Kirsten A. "The Surreal Science of Soap: Joseph Cornell's First "Soap Bubble 
Set"." American Art 20, no. 1 (2006): 15-35. 
- Pennington, Estill Curtis. "Joseph Cornell: Dime Store Connoisseur." Archives of 
American Art Journal 23, no. 3 (1983): 13-20. 
 
(November 15) 
Modern Art (Part 3): 
- Henning, E B. "Joan Miró: Woman with Blond Armpit Combing Her Hair by the Light of 
the Stars." The Bulletin of the Cleveland Museum of Art (1968): 71-77. 
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- Harrington, J Patrick. "The Moon, the Stars, and the Artist: Astronomy in the Works of 
Charles E. Burchfield." American Art Journal 22, no. 2 (1990): 33-59. 
- Hoving, Kirsten A. "Jackson Pollock's "Galaxy": Outer Space and Artist's Space in 
Pollock's Cosmic Paintings." American Art 16, no. 1 (2002): 82-93. 
- Kępińska, Alicja, and Patrick Lee. "Chaos as a Value in the Mythological Background of 
Action Painting." Artibus et Historiae 7, no. 14 (1986): 107-123. 
- Jung, Carl. Lecture XI, 11th July, 1941. 
https://carljungdepthpsychology.wordpress.com/2016/02/29/carl-jung-the-unconscious-is-
the-dark-being-within-that-hears-what-our-conscious-ears-do-not-hear/ 
  
(November 22) 
Earthworks: 
- Hatch, John G. "Modern Earthworks and Their Cosmic Embrace." In Enrico Maria Corsini 
(ed.), The Inspiration of Astronomical Phenomena VI: Astronomical Society of the Pacific 
Conference Series, Vol. 441 (San Francisco: Astronomical Society of the Pacific, 2011): 225-
233. 
- Saad-Cook, Janet, Charles Ross, Nancy Holt, and James Turrell. "Touching the Sky: 
Artworks Using Natural Phenomena, Earth, Sky and Connections to Astronomy." Leonardo 
21, no. 2 (1988): 123-134. 
- Charles Ross, Star Axis http://www.staraxis.org/about.html 
- James Turrell, Roden Crater Project. http://rodencrater.com 
- Massey, Doreen. “Some Times of Space.” In Susan May (ed.), Olafur Eliasson: The 
Weather Project, exh. cat. (London: Tate Publishing, 2003): 107-118.  
- Holt, Nancy.  "Sun Tunnels," Artforum. No. 15 (April 1977): 32-37. 
- Marter, Joan. “Systems: A Conversation with Nancy Holt,” Sculpture. Vol. 32, no. 8 
(October, 2013): 28-33. 
- Amizlev-Shoham, Iris. “Sun Tunnels and Archeoastronomy,” Espace: Art actuel. No. 54 
(2000-2001): 34-36. 
 
(November 29) 
Contemporary Painting: 
- Hatch, John G., “East Meets West: Shi Zhiying's Picturing of Italo Calvino's Mr. Palomar,” 
The Inspiration of Astronomical Phenomena IX (Ceredigion: Sophia Centre Press, University 
of Wales, 2016), in press. 
- Calvino, Italo. “The Distance to the Moon,” Cosmicomics (1967) 
- Borges, Jorge Luis. “The Library of Babel.” 
- Hatch, John G. "Cosmic Stutters: Anselm Kiefer's Search for Redemption in the Stars." In 
Nicholas Campion (ed.), Heavenly Discourses (Ceredigion: Sophia Centre Press, University 
of Wales, 2016), in press. 
- Hatch, John G. "The Story Behind Asteroid 14060 Patersonewen." In Brian Patrick Abbott 
(ed.), Inspiration of Astronomical Phenomena VIII: City of Stars. Astronomical Society of the 
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Pacific Conference Series, Vol. 501 San Francisco: Astronomical Society of the Pacific, 
2015): 67-73. 
 
(December 6) 
Today: 
- Katie Paterson: http://www.katiepaterson.org 
- Asher Bilu: http://website.asherbilu.com 
- Josiah McElheny: David H. Weinberg, “From the Big Bang to “Island Universe”: Anatomy 
of a Collaboration,” Narrative. Vol. 19, no. 2 (May 2011): 258-272. 
- Bjorn Dahlem: https://hammer.ucla.edu/exhibitions/2004/hammer-projects-bjorn-dahlem/ 
- Cai Guo-Qiang: http://www.caiguoqiang.com 
Brewinska, Maria. "The Verticalism of Flames... the Horizontalism of the Great Wall of 
China.” In Cai Guo-Qiang (Warsaw: Zacheta Narodowa Galeria Sztuki, 2005), n.p. 
- Lee Bontecou: Chattopadhyay, Collette. “The Uncanny Eye: Lee Bontecou.” Sculpture. 
Vol. 23, no. 2 (March 2004), np. 
- Zang Wang: My Personal Universe (2012). 
- Ai Weiwei and Olafur Eliasson, Draw on the Moon 
http://thecreatorsproject.vice.com/show/make-your-mark-on-the-moon-with-olafur-
eliasson-and-ai-weiwei 
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The University of Western Ontario – Department of Visual Arts 
 

Undergraduate Grading Guidelines - Art History 
 

These guidelines are benchmarks that are not to be followed as rigid regulations. They will be 
adjusted as appropriate to take into account the level of the course and any specific 
instructions given by a professor. For example, grades in first-year courses are generally lower 
than in fourth year.  

 
90-100 (Outstanding, A+) 
The writing shows significant originality and exhibits a high degree of critical engagement. 
Sophisticated synthesis and analysis of the theoretical and conceptual dimensions of the topic 
are demonstrated. Mastery of complex material and ideas is immediately evident. The topic is 
treated with sensitivity and subtlety of thought. The quality of the background research is 
exemplary. Regarding research, all major secondary sources pertaining to the topic have been 
consulted and proper citation has been used. 

 
80-89 (Excellent, A) 
The writing shows originality and exhibits a high degree of critical engagement. Writing is probing 
through the use of comments and/or questions, and is clearly focused and logically organized. 
The quality of writing immediately engages the reader. Mastery of complex materials and ideas 
is demonstrated. The writing is of appropriate length, and demonstrates mastery of techniques 
so that results are meaningful and not simplistic. Regarding research, a majority of the secondary 
sources pertaining to the topic have been consulted and proper citation has been used. 

 
75-79 (Very Good, B+) 
The writing shows above average analysis, critical thinking and independent thought. Written 
claims are supported by ample evidence and the components of the topic are well-researched 
and presented. The work is addressed in reasonable depth and/or breadth and covers material 
appropriate to the course. Written analysis is organized around focal points and the 
development of the argument is easily followed. The writer demonstrates an above average 
ability to write in an intelligible style and to condense material meaningfully and with a concern 
for priorities of that material. Regarding research, a representative selection of secondary 
sources pertaining to the topic has been consulted and proper citation has been used. 

 
70-74 (Good, B) 
The writing shows a satisfactory attempt at analysis and critical thinking. Written claims are 
supported by reasonable evidence. The work is addressed in some depth and/or breadth, with 
references to the appropriate literature and course material. Written analysis is organized around 
focal points. The text is generally well written and well argued. Regarding research, a somewhat 
limited selection of secondary sources pertaining to the topic has been consulted and proper 
citation has been used. 

 
60-69 (Competent, C) 

The writing demonstrates adequate engagement with the topic. The writing is on topic and is 
a reasonable response to material covered in the course, but goes no further. Written facts are 
stated accurately; the quality of writing is sufficiently intelligible with enough elaboration and 
enough connections made between ideas to permit a reader to understand the point of the 
text. Regarding research, an insufficient number secondary sources pertaining to the topic has 
been consulted but proper citation has been used. 
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50-59 (Marginal, D) 
The writing shows less than adequate engagement with the topic and with the material 

covered by the course. The writing is a less than adequate summary of sources and/or is 
considerably off-topic. Written facts are stated inaccurately or ambiguously; the writing style is 
difficult to follow; there is insufficient elaboration to permit reader's comprehension of relations 
among ideas; little judgment is shown in selecting detail for inclusion in the text. Regarding 
research, few secondary sources pertaining to the topic have been consulted; proper citation 
may or may not have been used. 

 
Below 50 (Unacceptable, F) 

The writing demonstrates a failure to comprehend the topic. Written material is disorganized 
and unintelligible. The work clearly does not meet the minimal requirements of the assignment. 
Regarding research, secondary sources pertaining to the topic have not been consulted and 
proper citation has not been used. 
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Western Ontario 
Visual Arts Department 

POLICIES 
Student Conduct: 
All students will conduct themselves in a manner that will be consistent with the maturity and academic integrity 
expected of university students. Student conduct shall be consistent with the general laws of the community and 
with University regulations. Students shall show regard and respect for the rights, safety, and property of all 
members of the University community and are expected to act in a responsible manner within the University and 
the community at large. 
 
Attendance: 
A student who misses more than 15% of the course hours, without written corroboration for health or 
bereavement, can be debarred from writing final exams, or participation in final studio evaluations. Note that if a 
student consistently is absent from a  
3-hour class for 1 hour, they will exceed the 15% cutoff and can be debarred. 
 
Prerequisites: 
You are responsible for ensuring that you have successfully completed all course prerequisites and that you 
have not taken an antirequisite course. Lack of prerequisites may not be used as basis of appeal. If you are not 
eligible for a course, you may be removed from it at any time, and you will receive no adjustment to your fees. 
These decisions cannot be appealed. 
 
Plagiarism: 
Plagiarism, which may be defined as “The act or an instance of copying or stealing another’s words or ideas and 
attributing them as one’s own,” will not be tolerated. (Citation excerpted from Black’s Law Dictionary, 1999, 7th 
ed., p. 1170). (Refer to www.westerncalendar.uwo.ca/2016/pg113.html# or the 2016/2017Western Academic 
Calendar, p. 18-19, with regards to academic penalties for plagiarism.) This includes presenting the visual or 
aural work of another creator as your own. Visual or Aural Plagiarism may involve both hand-based media such 
as drawing, painting, printmaking and sculpture, as well as digital media such as photography, video and sound. 
It includes work subsequently manipulated or transferred between different media, as well as self-plagiarism – 
work submitted for assignments previously produced and graded for another course. Similar to textual 
plagiarism, all student work involving the visual or aural work of others must be appropriately cited/identified 
whether in print or orally. Failure to do so will lead to similar academic penalties as those identified in Western’s 
Academic Calendar. 
 
Medical Policy: 
Students seeking academic accommodation on medical grounds for any missed tests, exams, participation 
components and/or assignments worth 10% or more of their final grade must apply to the Academic Counselling 
office of their home Faculty and provide documentation. Academic accommodation cannot be granted by the 
instructor or department. See course outline for specific arrangements regarding less than 10% of assignments. 
 
Mental Health: 
“Students who are in emotional/mental distress should refer to Mental Health@Western  
http://www.health.uwo.ca/mental_health/ for a complete list of options about how to obtain help.” 
 
Building Access: 
The John Labatt Visual Arts Centre will be closed at 10:30 pm each night. There will be no after-hour access for 
undergraduate students. The Centre is open weekends 12:00 pm-5:00 pm. Students should be prepared to 
vacate the building promptly at 10:30 pm and 5:00 pm. You must also sign-in with the building monitors when 
working in the workshop areas outside of regular office hours. 
 
Permission re: Promotion 
You grant permission for Western University to reproduce your name, information describing your artwork, 
representations of your work and any other information you have provided for the purpose of display, promotion 
and publicity either now or in the future. 
  
By installing your artwork in the John Labatt Visual Arts Centre, you grant Western University an irrevocable, 
perpetual, royalty-free world-wide licence to photograph your artwork and use such photograph(s) for the 
promotion of your artwork and/or Western University, including, without limitation, advertising, display, editorial, 
packaging, promotion, television, social media, the Department of Visual Arts website, flickr, Twitter, Instagram 
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etc.). Students wishing to not have their work photographed should not exhibit it in the Visual Arts Centre, Artlab 
Gallery or Cohen Commons. As the area is open to the public, students, faculty, staff and other visitors will not 
be prohibited from photographing your artwork while on exhibit at the John Labatt Visual Arts Centre.  
  
You otherwise retain all ownership in your artwork. 
  
Artwork Installation Liability Release 
You understand that the area where your artwork will be hanging or displayed is unsupervised and is in a part of 
the building that may be open to the public, day and evening, whether or not the building is open. Western 
University accepts no responsibility for damage to, or loss of, artwork at any time while on display or while being 
transported to or from the John Labatt Visual Arts Centre. By displaying your artwork in the John Labatt Visual 
Arts Centre, you accept all risk of loss or damage to your artwork.  Western University does not 
provide insurance for the artwork on exhibition. If you wish to insure artwork, it is your responsibility to do 
so. 
  
Removal 
Western University reserve the right to dispose of artwork not picked up by April 15th of each year. 
 
Please remember: 
One of the most important resources for course counselling, special permissions, course changes, grade 
appeals, etc., is the Undergraduate Chair of Visual Arts, Professor C. Barteet (tel. 519-661-3440; 
vaugc@uwo.ca). Please note, however, that should you encounter any serious difficulties due to illness, family 
emergency, etc., you should consult the Academic Counselor for your Faculty. Ms. Amanda Green and Mr. Ben 
Hakala are the academic counselors in the Faculty of Arts and Humanities located in IGA Building, Room 1N20. 
 
The Student Development Centre (WSS room 4111; tel: 519-661-3031; www.sdc.uwo.ca) offers a wide range of 
useful services including workshops on learning skills, career and employment services, and an effective writing 
program, amongst many more. 
 
The D.B. Weldon Library offers orientation tours from the first week of classes until Thanksgiving, where you will 
get acquainted with the numerous research resources available. As well, the University libraries have an 
extremely useful website where you can search the library system, the databases, view your circulation record, 
renew materials, access your UWO e-mail account, and much more. Check it out at: www.lib.uwo.ca. 
 
Financial Aid Services is your main source of information for OSAP, bursaries, loans, scholarships, and the work-
study program which offer part-time positions on campus for Western students. Tel: 519-661-2100; e-mail, 
finaid@uwo.ca; or check out their website at	
http://www.registrar.uwo.ca/student_finances/financial_counselling.html  
 
 
	
	
	




